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PERCY ALDRIDGE GRAINGER

D

with newly engraved parts prepared from the autographs by
FREDERICK FENNELL
1. “Lishen™ 1:20
(Sailor’s Song)
2. “Horkstow Grange” 2:40
(The Miser and his Man: A local Tragedy)
3. “Rufford Park Poachers” 3:35
(Poaching Song)
4. “The brisk young Sailor” 1:30
(returned to wed his Trae Love)
5. “Lord Melbourne” 3:00
(War Song)
6. “The Lost La dy found™ 2:15 X
(Dance Song) S
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Foreword to the

FULL SCORE EDITION

This is the full score that Percy Grainger unfortunately did no# write for his wind band masterpicce. The “‘com-
pressed full score’” thar he 27 write, expanded though it was beyond the usual two-stave part, might have been his
concession to ‘‘Bandleaders’’ who in the late 1930s he probably suspected had little or no interest in reading or
conducting from a truly full score. Potential publishers at that time might surely have resisted publishing it,
anyhow.

But after all particulars are admitted, it is still very difficult to comprehend his act of scoring this music without
thar absolute accounting for every derail in all parts producing the whole which, in music composition is, and only

is, the full score.

Gralnger’s substitute for it would help to produce the parts, all written in his own hand, thar are a maze of error
and contradiction. This unfortunate creative compromise from a man so passionately dedicated to setting things
right as he saw and heard them seems strange indeed. In the absence of a full score and in the cause of proper per-
formance, the music's countless admirers have spent considerable time and mental energy attempting to make the
1940 score match parts or vice versa. This frustrating pursuit led first to the circulation berween colleagues of
helpful lists of errors, etc., and then to production and distribution of spurious full scores. In 1980 The Instrumen-
taliss magazine published my Stady/Performance Essay on the Posy in three issues; lists of errors, etc. known at
that time were included and these helped somewhat to amerliorate these conditions.

This long-awaited FUULL SCORE EDITION is the result of interest and action by wind band conductors
everywhere. The publication assembled and prepared (but 7o edited) by me is, of cousse, the ultimate triumph
of the music itself, Hindrances 1o rehearsal and performance—mere techaicalities, really—fade before the beauty,
the challenge, the pathos, the excitement and the thrill of high originalicy that is the music in Linco/nshire Posy.

Responding to 2il of this and after years of study, rehearsal, performance, and three recordings, it became my deci-
sion to seek all data, once again, from sources already quoted in the Stwdy/Performance Essay. Donald S. George
and Joseph Kreines provided fresh material and to that from Jack W. White and H. Robert Reynolds I added
copious information precisely organized by Tim Topolewski, an important collaborator ia this project. He, too,
had spent untold hours in painstaking *‘microscopic’’ search of every note, rest, articulation, and direction for each
part. We compared everything printed against the Grainger manuscripts. All who have pooled resources on behalf
of Percy Grainger’s music trust that our service may be equal to the responsibility.

Armed with what I believe to be the best available information, the first draft of the FULL SCORE EDITION was
finished after thirteen months of assembly in the fall of 1985 in Tokyo, japan. The full score selected is the one
that Ward Hammond executed for his own use struck from parts corrected in the 1980 Study/Performance Essay
while contributing yet more valuable observations, corrections, and clarifications of his own.

While transferring the data to Hammond's first score and deleting what did not conform to the Grainger
manuscripts it became obvious that performance terms—words of description as the composer conceived them
should further illuminate exclusively his highly original music. And so the score and pares for the EDITION,
minus previous errors numbering over half-a-thousand are cast in the colorful Grainger terminology.

My thanks along with those of the whole wind band profession go to Ward Hammond, engraver of the new pares
and score, and to Ludwig Music for their publication. Gratitude is expressed to the University of Melbourne,
Parkville, Australia and to the Grainger Museum Board and its Curator, Kay Dreyfus for generous cooperation in
providing research microfilm copies of every scrap of paper concerning Linco/nshire Posy. This score is No. 34 of
Grainger’s British Folk-Music Setrings, and it was *‘Dedicated to the folksingers who sang so sweetly to me"

Frederick Fennell
Siesta Key, Florida
Auguse/1987

Grainger's classic introductory notes and source credits will be found at the back of the score along with a glossary
and additional information appropriate to ‘'Lincolnshire Posy. "
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FULL SCORE
Edition Assembled
by Frederick Fennell

“LINCOLNSHIRE POSY”

Based on English Folksongs gathered in Lincolnshire, England by Lucy E. Broadwood and
Percy Aldridge Grainger and set for Wind Band (Military Band)

1. “LISBON”

{Sailor’s Song)
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w

PERCY ALDRIDGE GRAINGER
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PROGRAM-NOTE

ON

“LINCOLNSHIRE POSY”

English Folksongs gathered in Lincolnshire (England) by Lucy E. Broadwood and Percy Aldridge Grainger
and set for Wind Band (Military Band)

by

PERCY ALDRIDGE GRAINGER

1. “Lisbon’’ (Sailor’s Song)
2. "*Horkstow Grange’’ (narrating local history)
3. “Rufford Park Poachers’” (Poaching Song)

With the exception of military marches almost all the
music we hear played on wind bands (military bands) was
originally composed for other mediums (for orchestra, for
piano, for chorus, as songs for voice and piano) and after-
wards arranged for wind band—and as good as never by the
composer. (Notable exceptions are: Wagner's *‘Huldi-
gungsmarsch'’; Henry Cowell’s *‘Celtic Set’’; R. Vaughan
Williams's "‘Folksong Suite’” and '“Toccata Marziale’
(Boosey & Hawkes); Gustav Holst’s two 'Suites for Band’’
and "‘Hammersmith’''; Hindemith’s “‘Concert Music for
Wind Band'’ (Schott, Mayence); Ernst Toch’s ‘‘Spiel’’;
Florent Schmitt’s *'Dionysiaques’’; Respighi's ‘‘Hunting-
Tower Ballad™’; several compositions by Leo Sowerby. )

Why this cold-shouldering of the wind band by most
composers? Is the wind band—with its varied assortments
of reeds (so much richer than the reeds of the symphony or-
chestra), its complete saxophone family thar is found
nowhere else (to my ears the saxophone is the most ex-
pressive of all wind instruments—the one closest to the
human voice. And surely all musical instruments should be
rated according to their tonal closeness to man’s own
voice!), its army of brass (both wide-bore and narrow-bore)
—not the equal of any medium ever conceived? As a vehicle
of deeply emotional expression it seems to me unrivalled.
*‘Lincolnshire Posy,”” as a whole work, was conceived
and scored by me direct for wind band early in 1937. Five,
out of the six, movements of which it is made up, existed in
no other finished form, though most of these movements
(as is the case with almost all my compositions and settings,
for whatever medium) were indebted, more or less, to un-
finished sketches for a variety of mediums covering many
years (in this case the sketches date from 1905 to 1937).
These indebtednesses are stated in the scores. The version
for two pianos was begun half a year after the completion of
the work for wind band.

This bunch of "'musical wildflowers”” (hence the title
*‘Lincolnshire Posy'") is based on folksongs collected in Lin-
colnshire, England (one noted by Miss Lucy E. Broadwood;
the other five noted by me, mainly in the years 1905-1906,
and with the help of the phonograph), and the work is
dedicated to the old folksingers who sang so sweetly to me.
Indeed, each number is intended to be a kind of musical
portrait of the singer who sang its underlying melody—a
musical portrait of the singer’s personality no less than of his

4. *“The Brisk Young Sailor*

(returned"’ to wed his True Love)
5. “'Lord Melbourne™ (War Song)
6. ““The Lost Lady found”’ (Dance Song)

habits of song—his regular or irregular wonts of thythm, his
preference for gaunt or ornately arabesqued delivery, his
contrasts of /egaro and staccato, his tendency towards
breadth or delicacy of tone.

For these folksingers were kings and queens of song!
No concert singer I have ever heard approached these rural
warblers in variety of tone-quality, range of dynamics,
thythmic resourcefulness and individuality of style. For
while our concerr singers (dull dogs that they are—with
their monotonous mooing and bellowing between 72/ and
Jf and with never a pp to their name!) can show nothing
better (and often nothing as good) as slavish obedience to
the tyrannical behests of composers, our folksingers were
lotds in their own domain-—were at once performers and
creators. For they bent all songs to suit their personal arcistic
taste and personal vocal resources: singers wich wide vocal
range spreading their intervals over two octaves, singers with
small vocal range telescoping their tunes by transposing
awkward high notes an octave down.

But even morc important than these arc-skills and per-
sonality-impresses (at least to Australia—a land that must
upbuild itself in the next few hundred years, a land that
cannot forever be content to imitate clockwork running
down) is the heritage of the old high moods of our race (tan-
gible proofs that ‘‘Merry England''—that is, agricultaral
England—once existed) that our yeoman singers have
preserved for the scrutiny of mournful, mechanised modern
man.

Up to the time of the Norman Conquest—in spite
of the roaming Danish armies over the English land—Eng-
lish art showed the characteristics we might expect of a
proud Nordic people: in its heathen and half-heathen
poems the glorification of race-redeeming, mankind-
rescuing, blind-to-gain saviour-heroes such as Beowulf; in
its Christian literature the veneration of true Christian
meekness, studiousness, culture. It was only after the Nor-
man Conquest that these high ideals gave place to a weak-
kneed tolerance of (indeed, sly admiration for) such vices as
adventurousness, opportunism and luck-chasing, and that
the “inferiority complex’’ of a defeated people revealed
itself in the mock-hcroics, flighty pessimism, self-belittle-
ment, South-worship and Continent-apery so distressing
(from an Australian standpoint) in Spencer, Chaucer,
Shakespeare, Milton, Byron, Keats, Tennyson, Swinburne

* Lincolashire scholar P.O. O'Shaugnessy suggesss *'A Fair Young Maid Walking All In Her Garden"” as the proper title; Grainger's has been retained
because it fits the music he wrote mote comfortably than its however proper substitute.

%

and much other English art. (It is upheartening to note that
this defeatist self-effacement, this indiscriminate grovelling
before things foreign is blessedly absent from American
poetry such as Walt Whitman’s and Edgar Lee Master’s and
from such Australian art as Barbara Bainton’s prose and the
drawings, paintings and novels of Norman Lindsay. Here we
meert agzin the affirmative life-worship and robust selfhood
so characteristic of Scandinavian art (of all periods) and of
pre-Norman English art. Perhaps it is not too much to hope
that America and A i process of de-Norman-
ising, re-Anglo-saxonising and re-Scandinavianising them-
selves)

Yet in spite of the defeatist pessimism so rampant in
the more courtly, townified and university-bred branches of
English art during the last 900 years our yeoman-artists have
been able to hand down to us a large body of proud English
moods, qualities and feelings: grandeur, sturdiness, social-
ness, unmatched sweetness (what folktunes are so meltingly
sweert as the English?), wistfulness, island-minded mildness
(for a nation without land-frontiers is, naturally, a stranger
to continent-bred harshness and intolerance). And it is this
yeomanship (this ability to stubbornly remain immune to
all sorts of upstart un-English influences) thar I wished to
celebrate in my *‘Posy’’.

These musical portraits of my folksingers were tone-
painced in 2 mood of considerable bitterness at memories of
the cruel irearment meted out to folksingers as human be-
ings (most of them died in poor-houses or in other down-
heartening surroundings) and at the thought of how their
high gifts oftenest were allowed to perish unheard, unre-
corded and unhonoured.

It is obvious rhar all music lovers (except a few
“‘cranks’’) loathe genuine folksong and shun ir like the
plague. No genuine folksong ever becomes popular—in any
civilised land. Yer these same music-lovers enterrain a
maudlin affection for the word "‘folksong'’ (coined by my
dear friend Mrs. Edmund Woodhouse to translate German
**volkslied”’) and the ideas it conjures up. So they arc de-
lighted when they chance upon half-breed tunes like
“*Country Gardens’' and ‘“‘Shepherd’s Hey"" (on the bor-
derline berween folksong and unfolkish “‘popular song’")
that they can sentimentalise over (as being folksongs), yet
can listen to without suffering the intense boredom aroused
in them by genuine folksongs. Had rural England not hared
its folksong this form of music would not have been in pro-
cess of dying out and would not have needed to be “‘rescucd
from oblivion’” by townified highbrows such as myself and
my fellow-coliectors. As a general rule the younger kin of
the old folksingers not only hated folksong in the usual way,
described above, burt, furchermore, fiercely despised the
folksinging habits of their old uncles and grandfathers as
revealing social backwardness and illieracy in their families.
And it is true! the measure of a countryside’s richness in

living folksong is the measure of its illiteracy; which explains
why the United States is, to-day, the richest of all English-
speaking lands in living folksong.

There are, however, some exceptions to this prevail-
ing connection berween folksong and illireracy. Mr. Joseph
Taylor, the singer of *‘Rufford Pack Poachers” —who koew
more folksongs than any of my other folksingers, and sang
his songs with **purer’” folksong traditions—was neither il-
literate nor socially backward. And it must also be admitred
that he was a member of the choir of his village {Saxby-All-
Saints, Lincolnshire) for over 45 years—a thing unusual in 2
folksinger. Furthermore his relatives—keen musicians
themselves—were extremely proud of his prowess as & folk-
singer. Mr. Taylor was bailiff on a big estate, where he for-
merly had been estate woodman and carpenter. He was the
perfect type of an English yeoman: sturdy and robust, yet
the soul of sweetness, gentleness, courteousness and geniali-
ty. At the age of 75 (in 1908) his looks were those of middle
age and his ringing voice—one of the loveliest I ever heard
—was as fresh as 4 young man’s. He was a past master of
graceful, birdlike ornament and relied more on purely vocal
effects than any folksinger known to me. His versions of
tunes were gencrally distinguished by the beauty of their
melodic curves and the symmetry of their construction. His
effortless high notes, sturdy rhythms and clean unmis-
takable intervals were a sheer delight to hear. From a collec-
tor's standpoint he was a marvel of helpfulness and under-
standing and nothing could be more refreshing than his
hale countrified looks and the happy lilt of his cheery voice.

Mr. George Gouldthorpe, the singer of “‘Horkstow
Grange'* (born at Barrow-on-the-Humber, North Lincoln-
shire, and aged 66 when he first sang to me, in 1905) was 2
very different personality. Though his face and figure were
gaunt and sharp-cornered (closely akin to those seen on cer-
tain types of Norwegian upland peasants) and his singing
voice somewhart grating, he yet contrived to breathe a spiric
of almost caressing tenderness into all he sang, said and did
—though a hint of the tragic was ever-present also. A life of
drudgery, ending, in old age, in want and hardship, had
not shorn his manners of a degree of humble nobility and
dignity exceptional even amongst English peasants; nor
could any situation rob him of his refreshing, but quite un-
conscious, Lincolnshire independence. In spite of his pov-
erty and his feebleness in old age it seemed to be his instinct
to shower benefits around him. Once, at Brigg, when | had
been noting down tunes until late in the evening, I asked
Mr. Gouldthorpe to come back early the next morning. At
about 4.30 I looked our of the window and saw him playing
with a colt, on the lawn. He must have taken a train from
Goxhill or Barrow, at about 4.0 a.m. T apoligised, saying "'
didn’t mean thar early, Mr. Gouldthorpe.” Smiling his
sweet kingly smile he answered: **Yuh said: Coome eearly.
Solcoom’'d.”
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Towards the end of his life he was continually being
pitch-forked out of the workhouse to work on the roads, and
pitch-forked back into the workhouse as it was seen he was
oo weak to work (''When Ah gets on to the roids I feel
thaht weeik!"") But he was very anxious to insist that no in-
justice was done to him. In the midst of reciting his troubles
he would add quickly, impulsively: *‘Aw, boot Ah’m nawt
cumplaainin’! They're verra kzbn tummuh (kind to me) ac
the workkus; they're verra £2hn ' tummuh!"

His child-like mind and unwordly nature, seemingly
void of all bitrerness, singularly fitted him to voice the puri-
ty and sweetness of folk-art. He gave out his tunes in all
possible gauntness, for the most part in broad, even notes:
but they were adorned by a richness of dialect hard to
match.

In recalling Mr. Gouldthorpe I think most of the mild
yet lordly grandeur of his nature, and this is what [ have
tried to mirror in my setting of **Horkstow Grange.”

Mr. George Wray (the singer of 'Lord Melbourne'")
had a worldlier, tougher and more prosperously-coloured
personality. He too, was born at Batrow-on-Humber, and
was eighty years old when he sang to me in 1906. From the
age of eight to sevenreen he worked in a brick yard, after
which he went to sea as cook and steward, learning some of
his songs aboard ship. After that he again worked at a brick
yard, for forty years; and, later on again, he sold coals, tak-
ing them to Barton, Barrow, Goxhill, etc., in his own ship,
and also carrying them round on his back (in *‘scootles’”), as
much as twenty tons 2 day. This he did to the age of
seventy-three, and then he “'give over.'" In his old age he
enjoyed independence, and said: “‘And thaay saay (they
say) a poor mahn "zhsn’t a chahnce!”” He used te be a great
dancer. (Yet, in spite of this association with strict rhychm,
his singing was more irregular in rhychm than any I ever
heard.) He took a prize—a fine silver pencil—for dancing,
at Barton, at the age of fifty-four, performing to the accom-
panimenc of 2 fiddle, which he considered “‘better than
anything to dance to.”” His brother was a *“‘left-handed”
fiddler (bowing with his left hand, fingering with his right).
Mr. Wray held that folksinging had been destroyed by the
habit of singing in church and chapel choirs, and used to
wax hot on this subject, and on the evils resultant upon
singing to the accompaniment of the piano. He was con-
vinced that most folks could keep their vigour as late in life
as he had, if they did not overfeed.

He lived alone, surrounded by evil-smelling cats. 1
asked him if he often went to town, and he answered: "'It's
00 temptatious for 2 mahn of my age!’’ A consciousness of
snug, self-earned success underlay the jaunty contentment
and skittishness of his renderings. His art shared the restless
encrgy of his life. Some of his versions of tunes were fairly

commonplace (not *'Lord Melbourne,”” however!), yet he
never failed to invest them with a unique quaintness—Dby
means of swift touches of swagger, heaps of added “‘non-
sense syllables,” queer hollow vowel-sounds (doubtless due
to his lack of teeth) and a jovial, jogging stick-to-it-iveness
in performance. He had an amazing memory for the texts of
his songs. “‘Lord Melbourne'" (actually about the Duke of
Matlborough) is a genuine warsong—a thing rare in English
folksong.

Mrs. Thompson (the singer of ““The Brisk Young
Sailor"), though living in Barrow-on-Humber, North Lin-
colnshire, came originally from Liverpool.

The first number in my set, “‘Lisbon,”” was collected
under characteristic circumstances. In 1905, when I first met
its singer—Mr. Deane, of Hibbaldstowe—he was in the
workhouse at Brigg, N.E. Lincolnshire. I started to note
down his *“Lisbon,"" but the workhouse martron asked me to
stop, as Mr. Deane’s heart was very weak and the singing of
the old song—which he had not sung for forty years—
brought back poignant memories to him and made him
burst into tears. I reluctanly desisted. But a year or so later,
when I had acquired a phonograph, I returned to ger Mr.
Deane's cune “‘alive or dead’". I thought he might as well
die singing ic as die without singing it.

I found him in the hospital ward of the workhouse,
with a great gash in his head—he having fallen down stairs.
He was very proud of his wound, and insisted that he was far
wo weak to sing. "'All right, Mr. Deanc,”” I said to him,
"‘you needn’t sing yourself; but I would like you'to hear
some records made by other singers in these parts.”’ He had
not heard half a record through before he said, impulsively:
“I'll sing for you, yoong mahn."” So the phonograph was
propped op on his bed, and in between the second and
third verse he spoke these words into the record: ““It’s plea-
scin’ muh."" Which shows how very much folksinging is
part of the folksinger's natural life.

The last number of my set (**The Lost Lady Found"') is
a real dance-song—~come down to us from the days when
voices, rather than instruments, held village dancers to-
gether. Miss Lucy E. Broadwood, who collected the tune,
writes of its origin as follows, in her “English Traditional
songs and Carols'' (Boosey & Co.):

“'Mrs. Hill, an old family nurse, and a native of
Stamford (Lincolnshire), learncd her delighcful song
when a child, from an old cook who danced as she
sang it, beating time on the stane kitchen-floor with
her tron partens. The cook was thus unconsciously car-
tying our the original intention of the *

1 is the English equivalent of ¢he leali
' (from batlare, 'to dance’"), sig
dance-measure, accompanied by dancing.”’

‘ballad,””
a ‘‘baler-
2 song to

PERCY ALDRIDGE GRAINGER. August, 1939

The language used in these notes is that of Percy Aldridge Grainger, and is intentionally retained in its original forn.

77

78

Appendix |

(%

Jesi ol e

€0 f,/%rwvﬁ,m .

&

Pt s, 737

Y //;\ So /-

)
(=

>

I3

5 RSN S

,‘/,4 ot éﬁa"f{
WV% ot 2

Al
/
Vé\,e

ER

Hoa H
7
= ﬂ«/i
LA flra—
fone 2
”7:’—“*7

=

A= flo
=i

G

[

#4
4( /
Vs
i U:,.l_

borme
Fr /M
Lea A B

55

3%
Lne

L7.ﬂ/ f‘zfnwz_.)f'
{/157/%, ﬂen,ﬂjil///-ﬂ__ St
S
So I o,
" }M”va/\ .

5
Kol

€ foud

W

~
LIl Lond 7
= TN

Prcienat. 7 .
pln oy

> L L=

e

Seal el
Ae
e

e
// ~

/{§>o<-

fmke S i ‘fv\‘-/e"/e“’\’“‘{,
N

B

P

¢

. Mecac

imtos }MC
Lo
/o qaaﬂ"

7
7; A
rdl /7_0/;/7)7;{
7
o) @omton Ao

S
A

H WA @
77//

"L

<~ >
)
b Forr

e
e

<

e

S

’

/)

S o e ek K,

Rl L
oo RSl S S

calc
¢W€/ Z/«—,A&

=

p e LS e o

' /‘ﬁéuz

T el
1B e oy 7

P Lol o /{%MMM

" qm..‘p—%cum
P A }21-
o5 A
z2os

gQ/

P
3L

/&«M—Q e ARALD)
PRRESNN
~
Rt
(?/e&Z

ik

e
NN
A

~
T

M-A K e A rv‘—mL(/

K

A

e
Lorran P

—%é:‘
V. e

Se
=

ﬁ%
N3

/
2

G

2

=5

N

c/wm/ P4
. MZon )
N

on Kl

T Lo A~>

A).
42.75/»:
A,

=

e

ol Port (P
b
Ak

o
X

~
iz

L jneo @, Ao

2. QWT
2
‘é"'
el

o L reolosline 651‘(

L

Soer ceniAE 3 e il % =
p S

Gt
P
C‘ S5
A
4?"”’%'

Jh

(

c .
e

N

2

Mg
Vi ) ) g

eI
(o

YA
: {d‘%;/a

G
71’11/71 4(4,4%}7«:

e

&9«7 o e

ce.
o A,

Do e P, o

J
%%Mga
R

e
’L(/(/4/\/ 757 /’

L
S
P
WA T

oAl
7

Laan:

3

N

¥

Lo

.

9
A
/\MJ\

o f

)
(s f«% L

o
SV Y S PITSY £ o

Wi

X

4

She

/ﬂ«/%&ﬁv‘«
~
[l N e

Pz

Y
A e

e L)
/ z,/’Z( ;i o

P

?ég
N
4
<)

‘Mf o o

(/3/2{’4%

it

=

Ao ST

9> W{A‘W\ .

A \
el
% o o
2

i

7o

e AL

el L

A AV
Lo L
P
i
EMa
2

G

P,

Comee, 7%
/“az,) e, Vol

ege L of
P e o A
e

Ax

ety
L
St

P

3
Pryg b

o A
it s

fof v i P

B s YA
N

f

&

e

-




Ll L el Il LT LOLLLEATE T UL LULULOLULLLLLVLOLOVOVVLOOOLOLLLE®E

P

B S e s e S B DS TR s e o o e

Appendix I

(Percy Aldridge Grainger) Georgetown, Texas [25 mi. No. of Austin] Feb 14, 1937 =
{a handwritien lester, 2 pages)

Thanks, tadling Roger, [ probably his life-long friend, Quilter), for so kindly finishing, signing & sending the
*Julia"" program for Ms. Geo. Aldridge. She will rejoice to get it.

1 have been having such a lovely time: The Ametican Bandmasters Assoc. have asked me to prepare some military
band works (if serious) for their convention in Milwaukee, March 7. So [ am largely rescoring my 1904 ‘‘Lads of Wam-
phray’” March (do you remember it? [5 bars of main theme in treble clef - in F]) & composing a: ‘‘Lincolnshire Posy’
on [scrarched-our] folktunes I gathered in Lincolnshire (Dublin Bay, Horkstow Grange, Rufford Park Poachess, Lord
Melbourne, The Lost Lady Found). This means quick frantic [scrazched-our] work (which 1 love), with me writing out
all the bandparts myself without a score (for there’s no time to write both). A few days ago I thus wrote 3 new band
pieces (Dublin Bay, Horkstow Grange, The Lost Lady) in 4 days. The last piece I starzed Tuesday midday & wrote un-
brokened (all the night) till Wednesday midday, just ending the piece (complete band parss for full band) in time to
catch a train in order to hear it ar 2:00 same afternoon in Brooklyn. 2 nights ago I again worked all thru the night
(after an evening concert with full days practise [scratched-out] during the day) in order to try my Wamphray March
with 2 High school band here in Texas. But the youngsters could not read oz 2/ Not 2 single chord, or melody or
thythm was right, thru-out!

In Horkstow Grange (a tune I am very fond of) [9 bars of #he tune ] the phrase marked [X1 gets new harmonies each
verse, with a heightening of dischordant intensencss cach time:

16 bars illustrating the point)

The clash of the Gb‘, GH, C%, Cl in the 4th verse (on so harsh 2 medium as the military band) gave Ella & me a real
thrill. Tt had a nervish sound, somehow. 1 feel very well ---neeeev... always do when I have pecformances just ahead &

the need for using @/ my strengsh (which so rarely gets used). And I love hearing things played thru just fresh from
the noodle.

Ella would join me in love were she here. But I am just on a flying visit to Florida & Texas — home in a week, How is
Julia & what are you doing [?].

Fond Percy

* The copy of the letter in Grainger’s hand is reproduced with the permission of The Grainger Museum

Board, The Grainger Museum, Dr. Kay Dreyfus, Curator, University of Melbourne, Parkville, Victoria
3052 Australia.

The letter from Georgetown, 5o typical of the thousands he sent to friends hides nothing on his mind at that moment.
This endless passion to communicatc amazes and bewilders at once in this quick digest of so much both about him
and Linco/nshire Posy: 1. . . that the ABA wanted “‘serious works'' which it got; 2 ... ''Lads of Wamphray'’
March was a “rescoring”; 3. . . his love of the “'frantic'’ pace; 4 . . . that lack of time prevented writing a full score
for Milwaukee [Three years passed before publication); S . . . the “'frantic'’ pace produced three composings, scor-
ing, and copyings in four days; 6. . . the less than 24 hours for production of The Lost Lady Found meant constant
pen dipping for all those notes in its busy, articulation-filled 145 measures—and then; 7. . . trains to Brooklyn from
White Plains still take one hour and 45 minutes. With fast connections he had to close the ink well and leave 7
Cromwell Place by 10:00 AM to make the 2:00 rehearsal of what surely was the band at the Ernest Williams School of

Music on Ocean Avenue. 8 ... Nobody should be surprised at his confession of fondness for “‘Horkstow’’, but
9. . . some may be surprised to read that the military band was 2 *‘harsh medium’’, and 10. . . in 1937 his descrip-
tion of a *flying visit”” probably never got off the ground . . . and of course, ""High school'" bands in Texas were

soon to impress him greatly.
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Appendix 1l

almost clingingly
angrily

bowed

brassy

brightly

brisk
clingingly
detached

don’t londen
fairly clingingly
fast

feelingly
flowingly

free time
gently
hammeringly
in time
kertledrums
lile

linger
lingeringly
lively, playful
louden

louden lots
louden lots, bit by bit
marked
plucked
quicken
raucous

short

singingly
slacken slightly
slightly slower
slow-off
slow-off-lots
slow-off-slightly
soften
sprightly

strict time
sturdily

take your time
to the fore
very sharp
waywardly

1st speed

2nd speed

A Grainger Glossary

poco tenuto

tempestuoso; confuoco

arco

cuivié

brioso, con brio

vivace

tenuto

staccato

senza crescendo; ohne Steigerung
tenuto

rapidamente

espressivo

legaro

colla battute di maestro; senza tempo
dolce, amabile

martellare

2 tempo; tempo I°

timpani; Pauken

con spirito

languire; zégern, nicht eilen
tardamente

scherzando, giocoso; bewegter
crescendo

crescendo molto

crescendo molto, poco a poco
marcato

pizzicato

accelerando

bruscamente (coarse, rough-sounding)
staccatissimo

cantabile

pochissimo meno mosso; poco ritard
meno mosso

rirard

molto ritard

poco ritenute

diminuendo

glocoso

in tempo

sehr kriftig

Zeit lassen

prominente; hervoreretend; en dehors
molto marcato

rubato

tempo [°

tempo II°

ar ar
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