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PROGRAM NOTES

The term “current” is defined as a steady flow of water, air or electricity in a particular direction. Whatever form the current takes,
it is a fascinating source of energy that supports, yet challenges mankind in multiple ways. The composition CURRENTS, by Robert
W. Smith, takes its inspiration by the various forms of energy used in the art of music and in music education. Unpredictable, yet
constantly flowing, the interacting musical lines of energy provide a unique experience for both performer and listener alike.

CURRENTS was commissioned by the St. Mary’s School-music program of Paducah, Kentucky, in honor of Doug Van Fleet, their
talented and dedicated director.

NOTES TO THE CONDUCTOR

CURRENTS was composed with the thought of various forms of energy interacting in very positive and increasingly complex
ways. An awareness of the total composition and the resulting musical balance is crucial to the success of the performance. As an
example, the opening measures feature melodic fragments performed by three different soloists. The soloist should deliver their
three-note motif with care given to dynamic balance, as well as shape in relation to the other solos. That same sense of shape
should be unified within each section as well as between sections during the tutti responses that follow.

Effects, such as the descending sixteenth-note figures in measure 9, should also be balanced to provide the listener with a clear
sense of the line. Other dynamic effects such as the crescendo/decrescendo trills in measures 9 and | | should be uniform between
sections to preserve the harmonic balance.

Articulations should be clarified throughout in the same manner. As an example, the bass clarinet line in measures 17-20 works
in articulative contrast to the clarinet rhythmic figure that joins in measure 19.

Please note the melodic line beginning in measure 25. The flutes are marked with a mezzo forte in contrast to the mezzo piano in
the horns. Please adjust these dynamic markings based upon your instrumentation to preserve the desired balance. In measures
42 and 44, care should be given once again to the clarity of the descending line and/or trill effects.

The trombones are presented with a unique glissando effect in measure 70. Divide the section into four equal parts. Each
glissando should be performed on the “long” side, allowing the effects to overlap. In the case of only three players, the first player
should also perform the forth glissando to preserve the effect.

The tuba solo, beginning in measure 80, is accompanied in the woodwinds with trills and harmonic resolutions that may seem
displaced by a single beat. The clean release/resolution of each trill is critical at this point. The tuba should be very present, yet
not overshadow the trill effects.

The final section of the piece should be performed “with renewed energy” Please give special attention to the dynamic effect
beginning in measure 128. The melody in the low brass and woodwinds should provide a sense of forward momentum through
the crescendo poco a poco. However, the interacting sixteenth-note figures that rise and fall in the upper woodwinds should provide
increasing intensity leading to the final sforzando. | would suggest isolating each of these musical lines in the initial rehearsals for
complete understanding across the ensemble.

| would like to offer my thanks and admiration to Mr. Doug Van Fleet for his dedication to music and music education. This
commission was a gift from his students in appreciation of his tireless efforts as the director of the Saint Mary’s School music

program in Paducah, Kentucky. It is his “energy” that is the true inspiration for this work.

| would like to thank Chad Bassi and the entire Joseph Bassi family for their role in the creation of this piece. Chad, a student of
Mr.Van Fleet’s, not only made the initial contact, but coordinated the commission project.

| hope that you and your ensemble find CURRENTS to be a rewarding musical experience. Best wishes for a wonderful and

“energetic” performance!
W
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