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PERFORMANCE NOTES

For more than 55 years the unique Glenn Miller big band style has captivated audiences. This arrange-
ment showcases some of Miller’s greatest hits, incorporating the style of his band with the wider spectrum
of sounds offered by the concert band. The director should be aware of the nature of the Miller sound.
Three important components of this style are: (I) the use of a fast vibrato, particularly in the clarinet/saxo-
phone section, (2) the use of plungers in the brass section, and (3) the brilliant precision in which the band
executes the syncopated passages. It would be helpful to listen to original Miller recordings. An acoustic
or electric bass part is included in this arrangement, which should be used if possible. Many parts are
cross-cued but should be ignored to achieve the correct Miller sound.

Please note: Our band and orchestra music is now being collated by an automatic high-speed
system. The enclosed parts are now sorted by page count, rather than score order. We hope this
will not present any difficulty for you in distributing the parts. Thank you for your understanding.
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