4\0' ] Q" \@\‘

Q.@ &WYNTON MA@.IS $

¢ NAPSLI ¢
& G

4\
ng' &ERMANN @.LSTEDT 1858-189
\ \

&
é&
4@6 &

Q@ | - 183910 ]13L C% (Trumpet)
. AR mxg,

3 =2n

1 - boe
Oboe
nglish Horn @

1 — 1st Bassoon 4\
1 — 2nd Bassoon
& 1 — Contrabas 0 @ Ist Trombong in B> Bass Clef
0 1 — Eb Sopr Q 2nd Trom$ Bb Bass Clef @
> 3 — 1st Bb Clari \ t Percussion 1 Q 3rd Tt e Bb Bass Clef Qe
4 ells 4th one Bb Bass Clef
a )
3 B ri allet Percug#on 2 mbone in Bk Treble Clef
arinet (Xylopho ourine) Q rombone Bb Trebl ef

ass Clari rd Trombone Bb T, lef

1 — Timpa
axophonc 1 — Perc 1 4th Trombone Bb e Clef
Drum) Baritone in Bb lef
2 ssion 2 § Tuba in Eb lef
(Crash Cymbals, Bass @ Tuba ing ble Clef @
» b 4&

.com/worldparts a@

Baritone Treble Clef 4\
t Horn in Eb @
éd Horn in Eb @
& 3rd Horn in Eb Q

4th Horn in Eb
1—

4 Tuba in ass Clef
Tuba in Bb Treble Clef

&
@“ &



3 25T ANNIV ARY! e$ QQ.E
Carnaval is a celebration éaster cornet soloists and performers of the late 19th arly 20th centuries
@ through a recording, and publication projegQgreated for Wynton Marsal the Eastman Wind
Ensemble, Donald erger, Conductor. This of the original solo wit folio and the release (@
:\ the accompaniment$gor wind band, in print a ntal, salutes Wynton a

h® performers and condu@
of the EWE. & \

& Cornet performersgdluding Jean-Baptiste Arba s Levy, Matthew Arbuclge, W. Paris Chambers, Walte

Clarke, Del Sty rank Simons and Herm stedt among many ot ve long been the idols
due to their dinary performance abiliQa d their inventive solo & gogical writings.
These s, at the beginning of the last century, were endowe t®flowing, agile techniques inv

ton he mastery of harmonigcries slurs, extreme registe, especially, the ability to project war

ines. Q
themes that formed s dation for their Variatigwere selected by the solag
simplicity and beauty. %\ y did the principal melodies offer the audience feeli@8

s provided a lyrical COI@ o the flashy pyrotechnics that surrounded them.
z Carnaval was cr salute these earlier d i

ormers through displayf
ave Wynton describe t ]
d (December 1988) to theWQrigi

soloists: Wynt arsalis. Perhaps, it is be
> undertaking, as written by him in the F

n

th
1s project began in 1984 when CBS ‘ consider
ording an album of cé i c animent. [
immediately felt that ¢ i I grew up playin @
these pieces and ¢ @ h school play%
today have availa@ nged for this recor
Ira

however, was
that today, were more than
substangg e Eastman Sc ic, @
*stman Jazz Ens&le [Rayburn 0
erger, Conductor of the Eastman
rchestrator. I asked him to create new
n the album. result, as you can hear,

view of these los; we used only the @i

combinati ew and modified origin

. The cadenza&o new, except for Herbert L. \

1shed to use so is original writing. 4

edw tour of the E Qst and Canada. The E Wind 0
e Place des Arts irQ(n real, Roy Thompson oronto, Q
usic in Philadelphia, Kennedy Center, Wﬁ\ , Carnegie Q

tman Theatre in Rochester.”
0 Wynton Marsalis
New York City
clearly es in his accompanyin &tance.
tacks and&ing will impede eed and clarity necessary for clear articulations and i &atc
i s. While it 1s e to develop the technjgal resources to play these sgiy, tHec ability to

y more diffic hieve. Wynton
rious lyrical sel ns that he indeed

tmar§['heatre of the Eastman 0
@, in early September, 1

gicer Buddy Graham. Orj

42137, it was later renumB@ed
d for a Grammy Award in the “Best

hestra” category, it hasgnow become
download formats.

@onald Hunsberger
\ Rochester, NY

3

Ray Wright and Wynton
0“ Followi o
\ Ensemb 0
‘ e

Boston’s Sy

ord, the development ofgrzm/ concept 1s of utmos

Instrumental Soloist wj

q available as well in

Wynton and Donald Hunsher?8
CBS Masterworks recorg 5

‘ September, 2010
Ph&ouis Ouzer. Photos courtesy Q)eaal Collections, Sibley Music &astman School of Music,
» 4\
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Heg®an Bellstedt, born in Brer@ggermany in 1858,$ated to America with his

nati, OH, which serv 1s primary residence ghout his career. An
\ several prominent b nd was hired by Patr% more as assistant to

a s cornet soloist. Following ®ilmore’s death in 18 x organized a band and S®ged as Conductor and
In 1904, he joined the Sousa Band, performin nd playing alongside Walter Rogers and Herbertéi.

0 three were know, the famed “Three Solit% and upon Rogers’ departure from the Band, b
z@ partner. Q
Bellsted@&d to Cincinnati followg numerous years playiw touring and became

Cincingag® onservatory of Music where one of his most succe tudents was Frank Simo
succe@ composer/arranger fogboth Sousa and the Fredegy es Band; the solos Mandolinata
3@ ost remembered pe&ance vehicles. e

z@ e NAPOLI i
bz Bellstedt’s Vaﬁions on Napoli featur &popular Neopolitan sog“Fl Qgi Denza in Q a
1880) that celebrated the funicul ay built up the side of Mt. Vesuv e was used by

Ric Strauss in his compositi us [talien” under the guistaken idea that Tewa
C tion. Denza took Stra: court and won an in@o at forced Straus
time “Aus Italien” w ormed!

choenberg also wrote a version of the song for s

O
and “Torna a Sorriegto” (Come Back to Sorre%

Wynton and Don: sberger in concert,

Carnegie sz, 1987
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Q ; ‘, S == i ' ra.” He went ecord 10 additional i$

\ ocabulary for jazz and

University Choir and t gicoln Center Jazz Orchgstra
i (December 1999). s further expanded hi rtoire for

ed musician, composer, Q
ate of American culture. The

ompose across the fullgazz spectrum

to modern jazz, Mars, s expanded

ciRated a vital body of wgfet¥®t places him
mong the world’s finest mus®ians and composers. \

Born in New Orleags, Louisiana on October 1@ to Ellis and

Dolores Marsali& second of six sons, he
superior apti& r music and a desire

Wynton Mar& is an internationally
bandleader, educator and a leadin
WO first jazz artist to perfor

S New Orleans roots to

Photo by Rob Waymen

Philharmo during high school, als
Comm ey oncert Band, New Orleans Youth Orchestra, News ns Symphony, various jazz¥
local @

band, the Creators.
7, Wynton became t gest musician ever t@itted to Berkshire M
pite his youth, he was d the school’s prestigg arvey Shapiro Award 8,8
i tend Juilliard in 1979. Th®following year Wyntop@cW
master drummer and bandleader Art Blakey. In tlag

Sarah Vaughan, D llespie, Sweets Edisong Clark Terry, Sonny Rollin : . 1ams,
and countless 7z legends $
&’ynton assembled his Q . over
120 concerts and workshops e 1Vewears. Many

distinguished jazz musicians of tod of his workshops
including Jam Christian McBrid

Nicholas P

of Bach, B oven, Mozart, and o@ove
ssical muséell. He recorde, aydn,
ertos at age nw, a debut

and won the Award for

im. In 1986, he r&rded the Carnaval
nsemble conducted by Donald Hunsber,
he Grammy Award in the “Best Classicale:

ategory.
1th leading o as including the New a

Chamber Orchestra, , working with eminent conductors

including: Raymo : conard Slatj sa-Pekka Salonen, and §lichael Tilson-
Thomas. Fame S ¢ praiséd Wynton as lly the greatest trum fall time.” To
date Wynton has W sold over 7 milliScopies worldwide includi old Records.

nity has embraced Wynton’s inventivenesﬁ commissions to create
artins at the New York Cgpallet (Jazz: Six Syncopared
heatre (Jump Starr), amison at the Alvin Aj

ose the string quartet Az
mposition A Fiddler’s Tale.

he Fields, Wyn
ycall and respog irituals, New
g

prchestral arran

ded his achievements

ic composition for bi
estra—a classic wor
the New York Philharm

under the baton of Kurt

symphony orchesgzv his Symphony No.
premiered by the rcowned Berlin Philhar

and performed by the New York Philhar icvand the Lincoln

e, Harry ConEck Jr.

and Orchestra, ouis Symphony Orchestr® English

ion Glover (Petite Suiﬁg‘ paces). Marsalis collab with
Octoroon Balls, and aga'\ 98 to

b

\)

N
&

Cente%Orchestra in September, @ E W§nton and the EWE in rehe@
K\ A\\z Q

R\

arnegie Hall, March 22, 1987

P
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In October, 1995 AO\ launched two major broadcast events when PB
television serie, en and hosted by Ma
aired the fir arsalis’ 26-week serig
prestigious diSinction in broadcast jo
Sweet Swing Blues on the Road, Jazz i itersweet Blues of Life, 1o a Yoitng Musician: Letters fro
collecgon of poems celebrating jazs g%, nd his most recent release Moving to Higher Groun, @ Jazz Can Change Your Life.

n Marsalis has won nj mmy Awards and hon@degrees have been co upon Wynton by thi
\ merica’s leading acad mstitutions including bia, Harvard, Princet %’

ecretary-General Kofi Annah appointed him a U enger of Peace in 2001 in 2005, he received

é Medal of Arts, the highest award given to artist he United States Government. In 1997 Wynton Ma
Q first jazz musicia&er to win the Pulitzer Pri@r Music for his epic orgtorio Blood On The Fields.
z In 1987, Ma

r% -founded a jazz pro incoln Center In Ju
Center be permanent equal parcn&§at Lincoln Center, alo the New York Philha
k City Ballet. He presently serves as Artistic Direct;: Jazz at Lincoln Center an

coln Center Orchestrgwhich has developed an in
des concerts, debat‘$\ forums, dances, tele@ nd radio broadcast

iered Marsalis On Music, an educational 4\
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K\ DoNALD MuNSBERg
& Donald Huns 1s Conductor Emerit ¢ Eastman Wind Ense§ ing s¢ .2
as its Music ctor from 1965 to 200 % so holds the title Progo N o | Q
h M3 -

Conducting and Ensembles at the E School of Music, where
years gg Chair of the Conducting sembles Department.

U s leadership, the East? ind Ensemble conti J
| ational performance rge n the creation of nu ne
&Viding a prime example of ontemporary perform i
n numerous recordings on Sony Classics, CBS M&or
0 Records, Philips a

ecca among others. In 1
QQ were nominated

rammy Award in the
catagory. His

cording project with R
FEnsemble ar WL 001CD-WBP) celeDWu :
Under jrection, the EWE perfg, ia in 1978 for the Kambara Agency and VQ\
U. Department. Sony C i nsored an addgtional six tours of Japan an@
Tga between 1990 and 20 @
He led the EWE on US ¢ nces of MER& CDBNA, the MidWeg
International Confere 002 he has b% isiting Conducting Fellow at the \
$ Kunitachi College@ @
& In addition to W ] r orman@es, Hunsberge een involved in writi jects including &

) 3

)

the books 7%e Music Publishi 0.), The Art of Conductin Roy Ernst, Random
Music), and numerous articles publishedg cational journals.

tive scoring techniques for varying instrum
e founder angditor of the Donald Hu
he Library’s p ons. His research into

an active co

ds in Amga h to numerous s in WindWorks, a jourxg wind conductors, pe s and
both wi nd orchestral writi ughout his career, he creat® a ballet, Americans Wk wyla

n B ater at Lincol er in 1996.
nt of numerg rds for research (Ho@m America: the Natio %ciation for
Q pedagogy (Thgs man Alumni teachin , The Herbert Eisen ard; Wiley
State University9 and performance (t tal Award, from the AsalgBroadcasting 0

¢ Ehud Eziel Award, Jerusalem, Israel :\

iation and has serve a member of the boards
CB? > th les and the Conduct ild. He currently ser
Presi®ent of the Board of t ety for Chamber Music ochester. g
In the orchestral world created and conducted performances of orchestral Xaniments to over 18 silent films with
@ fifty orchestras inclugg
0 Honolulu, Winnip

e National, San Franci Houston, Pittsburgh, Va er, Utah, Virginia, San Diego, Jacksonville, N

cuse and North Carolj phony Orchestras anﬁ ochester, Buffalo, Ka ity and Calgary 0
\ Philharmonic Orc[tras, among others. He r m of the Opera, Q
s The Hunchback of Notre Dame, The General, T) a i Q

esd and Directors Nation

ated scores for such hy | masterpieces as 7/e
# of Zorro in addition to pr®&ucing and conductin
hort Chaplin favorites. In 1994, he conducted the

Chaplin’s Goldrush, City Lights plus nu
Eisenst, Potemkin, with music b&akovitch, at Wolf 'Trap, §th the National Symphonw estra.
R\ & Q &
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