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Program Notes

Chanson for Christmas  was conceived to be appropriate for traditional holiday performances. The familiar melody 
and its treatments here certainly bring to mind seasonal festivities, and the work should complement concerts at 
that happy time of year quite well. It is, however, also intended for serious study as an addition to the literature for 
concert band. Much like the master work, Variants on a Medieval Tune, from which this work draws its inspiration, it 
may serve as both seasonal and serious literature. By setting the well known melody in three distinct styles, a brilliant 
fanfare, an expressive chorale, and a lively Renaissance dance, the composer has provided a challenge to both 
the maturity and musicianship of bands at the middle levels.

Performance Notes

The opening measures should be performed in a bold and majestic style with marcato brasses, sweeping wood 
winds, and emphatic percussion. Feel fee to use rubato and espressivo freedoms in your interpretation of the middle 
chorale, as this section lends itself well to individual interpretation. The dance, A la Dancia, should begin with a light, 
chamber-music feel and gradually grow to become powerful and expressive. The return of the fanfare style at the 
very end should accurately reflect the opening bars, but perhaps with a bit more of a sense of finality.

—Gregory B. Rudgers
Ithaca, New York

About the Composer

Greg Rudgers graduated from Ithaca College in 1970 and also holds degrees and advanced study from Elmira 
College, and Northwestern University respectively. He directed bands, orchestras, jazz bands, and marching bands 
in the public schools for many years and is currently on the adjunct faculty of Roberts Wesleyan College in Rochester, 
New York where he teaches composition to Music Education masters degree candidates, and the Ithaca College 
School of Music in the Music Education Department.

Mr. Rudgers is a sought-after guest conductor  and clinician and has conducted honor bands and delivered clinics 
throughout the Northeast. He is a published author with articles in The Music Educator’s Journal, Teaching Music, 
The Instrumentalist, The School Music News, and other state journals. He composes and arranges for concert band, 
wind ensemble, orchestra, string orchestra, and also writes solos and ensembles.
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Performance Notes

El Palomino Noble is written in the Spanish march style known as the “paso doble.” The characterics of the piece 
are 1. a brisk 2/4 time tempo, 2. the interplay of melodies and soaring countermelodies, and 3. the use of varying 
modes, particularly the Phrygian mode (m. 104) which gives the music an unmistakable Spanish signature.

1. This composition is intended for a moderately advanced band.
2. All repeats are recommended; however, the repeat between mm. 127–142 may be omitted if endurance is an 
issue.
3. The countermelodies are doubled to expedite problems with bands whose instrumentation may not be complete. 
Where feasible, the tenor saxophone may rest while the baritones and horns play.

Percussion
1. The contrasting section beginning at m 104, calls for a marimba. If a xylophone is substituted, be certain that mal-
lets are used which will produce a tone which blends suitably with the winds.
2. Cymbal crashes should be performed on crash cymbals. A suspended cymbal crash does not have an equal 
effect. 

Thank you for choosing this composition. I hope you and your students find it enjoyable, challenging and instruc-
tive.

—Joseph Compello
Glen Arm, Maryland, 2009

About the Composer

Joseph Compello, a native of Carbondale, Pennsylvania, holds degrees in music education from the Peabody 
Conservatory and Towson University. During his 31 year career as an instrumental music teacher in Maryland, he 
wrote numerous compositions for his students.

In 1994, Carl Fischer began publishing many of these classroom-tested pieces including his debut publication 
Cadets on Parade, and the 1996 best-seller Rock to the Max, Mr. Sax. In 2003, Compello’s journey from local band 
director to internationally published composer was chronicled in the prestigious Baltimore Sun. Now retired from 
teaching, Compello, continues to draw on his extensive background in music education to compose new music 
exclusively for Carl Fischer’s Performance Series, which now contains 85 of his works.

3.5 CPS88 El Palamino Noble / Compello

CPS88	—	$85.00	Set
CPS88F	—	$12.00	Full	Score
CPS88P	—	$4.00	Parts

FULL SCORE

Canonic Fnatasy
Bill Calhoun

CPS89
INSTRUMENTATION

Full Score   1   
Flute 1    4
Flute 2    4
Oboe   2
Clarinet 1 in Bb   4
Clarinet 2 in Bb   4
Clarinet 3 in Bb   4
Bass Clarinet in Bb   2
Bassoon   2
Alto Saxophone 1 in Eb   2
Alto Saxophone 2 in Eb   2
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2
Trumpet 1 in Bb   4
Trumpet 2 in Bb   4
Trumpet 3 in Bb   4
Horn 1 in F   2
Horn 2 in F   2
Trombone 1   3
Trombone 2   3
Baritone T.C. in Bb   2
Baritone B.C.   3
Tuba   4
Mallet Percussion    3
   Bells, Xylophone, Chimes
Timpani   1
Percussion 1    2
  Snare Drum, Bass Drum
Percussion 2    5
  Crash Cymbals, Suspended Cymbal, Triangle, Wind Chimes, Gong

Performance Notes

Canonic Fantasy begins with a slow dramatic statement of a canon structured around its harmonic progression. 
Introduced in the middle and low brass, it opens as a four-measure canon that builds in intensity as the trumpets 
enter. This section is then repeated with an embellishing obbligato line in the woodwinds ending with a strong full 
ensemble cadence.

The piece then moves into an Allegro section that is also based on the original harmonic structure and moves 
through many variations. The melodic themes and rhythmic activity found here provide continuity throughout the 
piece. At m. 39, a variation in 3/4 takes the work into a moderately paced adaptation of the canon in a major key. 
A solo horn (cued in the alto saxophone) presents the melodic focus here with interesting woodwind colors enhanc-
ing the harmonic activity. This section builds to a climax at m. 68 and comes to a quiet pause with the return of the 
solo melodic voice.

Canonic Fantasy continues with a short brass cadence punctuated by percussion into a return to the opening state-
ment and mood, this time first presented by the woodwinds. As the brass enter and bring the section to its climax, the 
Allegro then returns. The melodic theme is elongated and fragments of the original variations are reintroduced.

All voices of the ensemble are active throughout as this work builds to a dramatic conclusion. Canonic Fantasy will 
be enjoyed by both performer and listener alike and is the perfect piece for both concert and contest use.  

About the Composer

Bill Calhoun received his Master of Music degree from Mansfield State University (Pennsylvania) and his Bachelor 
of Music Education and Applied Music degree from Ithaca College, New York. He has been a public-school music 
educator for nearly thirty years and is currently Director of Bands and Department Chair at DeWitt Middle School in 
the Ithaca City School District, where he is also the district-wide Curriculum Chair for Instrumental Music. He resides 
in Lansing, New York with his wife and four children.

Currently a member of BMI, Bill has written countless band, brass and percussion arrangements/compositions for 
groups both concert and marching throughout the United States, Japan, Canada and England, and is published 
with Carl Fischer Music, Warner Bros. Publications and Ethos Publications.
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Performance Notes

I have always been a big fan of the music of Gabriel Fauré. I simply adore the lush harmonies and beauty of his 
flowing melodies. Some years ago I did an arrangement of his famous Pavane, Op. 50, and band directors since 
then have asked me to do an arrangment of his other pieces. I finally got around to it with this piece. It is my hope 
that my arrangement for band keeps the subtle nature of Fauré’s music intact.

Care should be given to this aspect of his music and this piece in particular. Volume should be kept in check, and 
the brass should never overpower. It would be a good idea to play a recording for your students of the original 
orchestral version. It is in the same key, so they can gain a lot from this exercise. Strive to emulate the sound of strings 
and the way they play accented figures with more emphasis of the bow.  

It has been my pleasure to have the opportunity to write this piece. I hope you and your students enjoy it and find 
it useful for your program.

—LARRY CLARK
Lakeland, FL  2009

About the Arranger

Music by Larry Clark (b. 1963) is some of the most popular and most performed by concert bands and string orches-
tras of all ability levels. Larry is equally adept at writing music for beginners as he is for high school and college 
ensembles. His music is tuneful, contains a fresh harmonic perspective, is well scored and stretches the musician-
ship of the performers. He prides himself on producing music that is not only intriguing to performers and audiences 
alike but that contains a playability that comes from a keen understanding of the technical difficulties inherent in 
all instruments. His pieces have been performed internationally and appear on numerous contest/festival perfor-
mance required music lists. He is an ASCAP award-winning composer, has over 200 publications in print and is in 
demand to write commissions for bands and orchestras across the country.

Besides his abilities as a composer Larry serves as Vice President, Editor-in-Chief for Carl Fischer Music. In this capaci-
ty he oversees all publications in all genres for this esteemed music publisher. However, his main focus is on selecting, 
editing and producing concert band and string orchestra music for the company. He travels the world representing 
Carl Fischer Music doing clinic/workshops and guest conducting appearances. His background as a former middle 
school and university band director at Syracuse University, combined with his composing and editing, have placed 
Larry at the forefront of music for school ensembles. He holds a Bachelors Degree in Music Education from Florida 
State University and Masters Degrees in Conducting and Composition from James Madison University in Virginia. For 
more information about the music of Larry Clark, visit his website www.larryclarkmusic.com.

3.5 CPS90 Sicilienne / Fauré / arr. Clark

CPS90	—	$75.00	Set
CPS90F	—	$10.00	Full	Score
CPS90P	—	$3.50	Parts

FULL SCORE

To Those We 
Remember

Lauren Keiser
CPS91

INSTRUMENTATION
Full Score   1   
Flute 1    4
Flute 2    4
Oboe   2
Clarinet 1 in Bb   4
Clarinet 2 in Bb   4
Bass Clarinet in Bb   2
Bassoon   2
Alto Saxophone 1 in Eb   2
Alto Saxophone 2 in Eb   2
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2
Trumpet 1 in Bb   4
Trumpet 2 in Bb   4
Horn in F   2
Trombone 1   3
Trombone 2   3
Baritone T.C. in Bb   2
Baritone B.C.   3
Tuba   4
Mallet Percussion    1
   Bells
Percussion 1    2
  Snare Drum, Bass Drum
Percussion 2    1
  Crash Cymbals

Program Notes 

1. The Taps line at mm. 23 and 30 should be subdued, but ever present. 

2. My Editor has recommended omitting the tuba, baritone and snare drum parts at m. 23, thereby allowing the 
other surface to reveal itself more fully. I will leave that to the discretion of the conductor; however, I wanted the Taps 
presence to be stated somehow. 
 
3. At m. 30, the flutes, clarinets and saxes are playing arpeggiated chords which, with the trombone, baritone horn 
and tuba, is the harmonic base.
 
4. At m. 41, a piccolo may be used instead of flute 1 if the range of the high notes is problematic for your player.  
 
I wrote this work on July 4, 2008 in memory of all those brave individuals who gave their lives for our freedom, coun-
try and way of life. I am honored to present an offering to those people that gave all they could possibly give for 
America.

(Use old bio, but delete “President of Carl Fischer”)
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Having the right attitude can help anyone accomplish great things. I know some students face great obstacles with 
family, health or economic issues and need a strong spirit to reach their goals. I wanted to write a piece that would 
be upbeat, strong and inspiring in honor of those students.

In this composition, I tried to begin with a vigorous fanfare that has lots of energy but would not be too difficult to 
perform. The piece then settles into a light dance melody that features the saxophone in an unusual 9/8-2/4 meter 
that is fun for students. Other simple melodies are layered and culminate in the return of the fanfare section. 

Be sure to observe the accents and pay special attention to the percussion at the beginning to assure the fanfare 
has plenty of energy. The odd meter beginning at m. 16 is repetitive enough that students can learn it easily and 
unusual enough that I hope they will like it. Keep the dance section light and bouncy. When the brass makes their 
statements before C and D, bring back the energy from the beginning. The contrast of the light dance and the 
strong brass will keep the piece interesting. A big crescendo from the percussion before D will help sell the climax 
of the middle section. In the return of the fanfare section at E, bring out the horns five measures from the end and 
finish with lots of timpani.

I hope this bright, energetic work will be fun for your students and your audiences!

—Ed Kiefer

About the Composer

Ed Kiefer graduated from Wake Forest University with honors in 1976. He received his Masters of Music Education in 
1990 from the University of North Carolina at Greensboro. He served as the Director of Bands at Wast Davidson High 
School and Brown Middle School in Thomasville, North Carolina for twenty-eight years before taking the position of 
Director of Instrumental Music at Pfeiffer University in the fall of 2005.

Kiefer was awarded the Jaycees Young Educator of the Year Award in 1994, has been recognized by his fellow 
band directors with the Award of Excellence, and is sought after as an adjuduicator, clinician and conductor for 
state and regional concert, marching and jazz events. He has adjudicated and conducted many national events 
including festivals in Arizona, South Carolina (Dixie Classic Concert Festival), Virginia, Tennessee and North Carolina. 
He conducted the North Carolina All-Sate Honors Band in 2005.

Keifer has written several commissioned pieces for concert band and percussion ensembles, some of which are on 
state music festival lists. He may be contacted at ed.kiefer@pfeiffer.edu.
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Colonial American music developed without strong European influence, and many so-called common-practice 
rules, such as avoiding parallel fifths, were not followed. During a time when daily life was marked by austerity and 
hard labor, musical instruments were rare. The primary means to make music was through singing, and early music 
teachers, called singing masters, developed a method to teach music reading quickly through a system of shape 
notes and solfege that indicated pitch rather than position on the musical staff. Itinerate singing masters would travel 
from town to town establishing singing schools, supplementing their meager existence by creating and then selling 
their own music books.

The type of music that developed from these early American was called “sacred harp singing” (the sacred harp 
being the human voice), It is not intended for audiences, so singers sit in a square facing each other with each part 
on a side with the leader in the middle. The tenors are the leading voices and are given the melody, though sacred 
harp composers strove to give all voices equality in part-writing. Thus, to European-trained ears, the melodies often 
seem buried. Another convention not found in sacred harp singing is the use of dynamic contrast, as all singing is 
to be done in full voice and with great energy. Most of the songs have religious messages, and were written using 
the fiery and often violent imagery found in the Old Testament. As Americans sought refinement using European 
standards, shape-note notation and the unique early American music waned in the mid-1800s in favor of common 
practice harmony and more gentle and lyrical spiritual music. However, sacred harp singing is still enjoyed in parts 
of the country, particularly the rural South. The book still in use is also called the Sacred Harp, a collection of old 
songs notated in shape notes.

The three pieces used in this composition were taken from The Sacred Harp. William Billings was a prominent colo-
nial composer and teacher, and his psalm tunes Africa and Chester are included. Parting Friends is called a spiritual 
song, and has its origins in the old folk melody Wayfaring Stranger originating in Europe.

Although I broke with some sacred harp tradition to create variety and interest to modern ears, I kept melodies and 
harmonies authentic as much as possible in many passages. To help you and your students better understand the 
unusual scoring, the melody in Parting Friends is stated in the clarinet 1 soli (mm.1 through 15) at the beginning, and 
scored for trumpets in the Africa (mm. 39 through 52). The well-known Chester melody is divided among all voices.

—Kevin Mixon
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Program Notes

Colonial American music developed without strong European influence, and many so-called common-practice 
rules, such as avoiding parallel fifths, were not followed. During a time when daily life was marked by austerity 
and hard labor, musical instruments were rare. The primary means to make music was through singing, and early 
music teachers, called singing masters, developed a method to teach music reading quickly through a system of 
shape notes and solfege that indicated pitch rather than position on the musical staff. Itinerate singing masters 
would travel from town to town establishing singing schools, supplementing their meager existence by creating 
and then selling their own music books.

The type of music that developed from these early American was called “sacred harp singing” (the sacred harp 
being the human voice), It is not intended for audiences, so singers sit in a square facing each other with each 
part on a side with the leader in the middle. The tenors are the leading voices and are given the melody, though 
sacred harp composers strove to give all voices equality in part-writing. Thus, to European-trained ears, the melo-
dies often seem buried. Another convention not found in sacred harp singing is the use of dynamic contrast, as 
all singing is to be done in full voice and with great energy. Most of the songs have religious messages, and were 
written using the fiery and often violent imagery found in the Old Testament. As Americans sought refinement 
using European standards, shape-note notation and the unique early American music waned in the mid-1800s in 
favor of common practice harmony and more gentle and lyrical spiritual music. However, sacred harp singing is 
still enjoyed in parts of the country, particularly the rural South. The book still in use is also called The Sacred Harp, 
a collection of old songs notated in shape notes.

The three pieces used in this composition were taken from The Sacred Harp. William Billings was a prominent 
colonial composer and teacher, and his psalm tunes Africa and Chester are included. Parting Friends is called a 
spiritual song, and has its origins in the old folk melody Wayfaring Stranger originating in Europe.

Although I broke with some sacred harp tradition to create variety and interest to modern ears, I kept melodies and 
harmonies authentic as much as possible in many passages. To help you and your students better understand the 
unusual scoring, the melody in Parting Friends is stated in the clarinet 1 soli (mm.1 through 15) at the beginning, 
and scored for trumpets in the tune Africa (mm. 39 through 52). The well-known Chester melody is divided among 
all voices.

—Kevin Mixon
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ff

ff

ff

ff

ff

ff

ff

ff

ff

a2

ff

ff

ff

ff

3 3

Crash Cymbals

Triangle

f
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7

8

8

8 9 10 11

Fl. 1, 2

Ob.

Cl. 1
in Bb

Cl. 2, 3
 in Bb

B. Cl.
in Bb

Bsn.

A. Sax. 1, 2
in Eb

T. Sax.
in Bb

Bar. Sax.
in Eb

Tpt. 1
in Bb

Tpt. 2, 3
in Bb

Hn. 1, 2
 in F

Tbn. 1, 2

Bar.

Tuba

Mall. Perc.

Timp.

Perc. 1

Perc. 2

a2

3 3 3

3 3 3

3 3 3
a2

3

3

3

3

3

a2 a23

3

3 3 3 3 3

3

3

3

3 3

3 3 3 3

a23 3 3 3 3 3

a2 a23 3 3 3 3 3
3

3 3

3

3

3

ff

Bells

3 3 3 3 3 3 3 3 3 3

CPS93F
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rit.

rit.

12 13 14 15 16 17 18

Fl. 1, 2

Ob.

Cl. 1
in Bb

Cl. 2, 3
 in Bb

B. Cl.
in Bb

Bsn.

A. Sax. 1, 2
in Eb

T. Sax.
in Bb

Bar. Sax.
in Eb

Tpt. 1
in Bb

Tpt. 2, 3
in Bb

Hn. 1, 2
 in F

Tbn. 1, 2

Bar.

Tuba

Mall. Perc.

Timp.

Perc. 1

Perc. 2

div.

pp

pp

pp

pp

a2

pp

pp

pp

pp

pp

Sus. Cym.
mf ff

CPS93F
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19

19

Lyrically, but with confidence q = 120

Lyrically, but with confidence q = 120

19 20 21 22 23 24 25

Fl. 1, 2

Ob.

Cl. 1
in Bb

Cl. 2, 3
 in Bb

B. Cl.
in Bb

Bsn.

A. Sax. 1, 2
in Eb

T. Sax.
in Bb

Bar. Sax.
in Eb

Tpt. 1
in Bb

Tpt. 2, 3
in Bb

Hn. 1, 2
 in F

Tbn. 1, 2

Bar.

Tuba

Mall. Perc.

Timp.

Perc. 1

Perc. 2

unis.

mf

Cue: Clar.

mf

F to G, Eb to F

CPS93F
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26

26

26 27 28 29 30 31 32

Fl. 1, 2

Ob.

Cl. 1
in Bb

Cl. 2, 3
 in Bb

B. Cl.
in Bb

Bsn.

A. Sax. 1, 2
in Eb

T. Sax.
in Bb

Bar. Sax.
in Eb

Tpt. 1
in Bb

Tpt. 2, 3
in Bb

Hn. 1, 2
 in F

Tbn. 1, 2

Bar.

Tuba

Mall. Perc.

Timp.

Perc. 1

Perc. 2

-Picc.

mf

mf

a2

mf

mf

mf

Cue Bsn.

mf

Tri.

mf

CPS93F
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33

33

33 34 35 36 37 38 39

Fl. 1, 2

Ob.

Cl. 1
in Bb

Cl. 2, 3
 in Bb

B. Cl.
in Bb

Bsn.

A. Sax. 1, 2
in Eb

T. Sax.
in Bb

Bar. Sax.
in Eb

Tpt. 1
in Bb

Tpt. 2, 3
in Bb

Hn. 1, 2
 in F

Tbn. 1, 2

Bar.

Tuba

Mall. Perc.

Timp.

Perc. 1

Perc. 2

Cue: Bar.

mp

Cue: Tbn. 1

mp

Play a2

mp

mp

mp

mp
a2

mp

a2 a2

a2

mp
a2

mp
Play

mp

mp

p

CPS93F
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40

40

40 41 42 43 44 45

Fl. 1, 2

Ob.

Cl. 1
in Bb

Cl. 2, 3
 in Bb

B. Cl.
in Bb

Bsn.

A. Sax. 1, 2
in Eb

T. Sax.
in Bb

Bar. Sax.
in Eb

Tpt. 1
in Bb

Tpt. 2, 3
in Bb

Hn. 1, 2
 in F

Tbn. 1, 2

Bar.

Tuba

Mall. Perc.

Timp.

Perc. 1

Perc. 2

a2

mp mf

mp mf

mp mf

mp mf
Play

mp mf
Play

mp mf

mp mf

mp mf

mp mf

mf
a2

mp mf
Cue: Bsn., 
T. Sax.

mp

Play

mp mf

mf

mf

mf

Sus. Cym.
p mf

l.v.

CPS93F
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accel.

accel.

accel.

46 47 48 49

rit.

rit.

50

Fl. 1, 2

Ob.

Cl. 1
in Bb

Cl. 2, 3
 in Bb

B. Cl.
in Bb

Bsn.

A. Sax. 1, 2
in Eb

T. Sax.
in Bb

Bar. Sax.
in Eb

Tpt. 1
in Bb

Tpt. 2, 3
in Bb

Hn. 1, 2
 in F

Tbn. 1, 2

Bar.

Tuba

Mall. Perc.

Timp.

Perc. 1

Perc. 2

Cue: Tpt. 2, 3 Play

mf

mf

a2

f

p

p

CPS93F
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51

51

A tempo, but lightly

A tempo, but lightly

51 52 53 54 55 56

Fl. 1, 2

Ob.

Cl. 1
in Bb

Cl. 2, 3
 in Bb

B. Cl.
in Bb

Bsn.

A. Sax. 1, 2
in Eb

T. Sax.
in Bb

Bar. Sax.
in Eb

Tpt. 1
in Bb

Tpt. 2, 3
in Bb

Hn. 1, 2
 in F

Tbn. 1, 2

Bar.

Tuba

Mall. Perc.

Timp.

Perc. 1

Perc. 2

a2

f

f

f
a2

f

f

f

f

f

f

f
a2

f

f

f

a2 a2

f

f

mf

mf

l.v.mf p

CPS93F
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57

57

With grandeur

With grandeur

57 58 59 60 61 62 63

Fl. 1, 2

Ob.

Cl. 1
in Bb

Cl. 2, 3
 in Bb

B. Cl.
in Bb

Bsn.

A. Sax. 1, 2
in Eb

T. Sax.
in Bb

Bar. Sax.
in Eb

Tpt. 1
in Bb

Tpt. 2, 3
in Bb

Hn. 1, 2
 in F

Tbn. 1, 2

Bar.

Tuba

Mall. Perc.

Timp.

Perc. 1

Perc. 2

+ Picc. 

ff

ff

ff

ff

ff

ff
a2

ff

ff

ff

ff
a2

ff
a2

ff

ff

ff

ff

ff

ff
Cr. Cym.

ff l.v.
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64 65 66 67 68 69

70

70

70

Fl. 1, 2

Ob.

Cl. 1
in Bb

Cl. 2, 3
 in Bb

B. Cl.
in Bb

Bsn.

A. Sax. 1, 2
in Eb

T. Sax.
in Bb

Bar. Sax.
in Eb

Tpt. 1
in Bb

Tpt. 2, 3
in Bb

Hn. 1, 2
 in F

Tbn. 1, 2

Bar.

Tuba

Mall. Perc.

Timp.

Perc. 1

Perc. 2

- Picc.

mf

mf

mf

mf

a2

mf

mf

mf

mf

mf

mf
a2 a2

mf

mf
a2

mf

a2

mf

mf

mf

mf

mf

CPS93F
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71 72 73 74

rit.

rit.

75 76 77

Fl. 1, 2

Ob.

Cl. 1
in Bb

Cl. 2, 3
 in Bb

B. Cl.
in Bb

Bsn.

A. Sax. 1, 2
in Eb

T. Sax.
in Bb

Bar. Sax.
in Eb

Tpt. 1
in Bb

Tpt. 2, 3
in Bb

Hn. 1, 2
 in F

Tbn. 1, 2

Bar.

Tuba

Mall. Perc.

Timp.

Perc. 1

Perc. 2

p

p

p

p

p

a2

a2

p

a2

p

p

p

p

Sus. Cym. l.v.
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78

78

Solemnly q = 120

Solemnly q = 120

78 79 80 81 82 83 84 85

Fl. 1, 2

Ob.

Cl. 1
in Bb

Cl. 2, 3
 in Bb

B. Cl.
in Bb

Bsn.

A. Sax. 1, 2
in Eb

T. Sax.
in Bb

Bar. Sax.
in Eb

Tpt. 1
in Bb

Tpt. 2, 3
in Bb

Hn. 1, 2
 in F

Tbn. 1, 2

Bar.

Tuba

Mall. Perc.

Timp.

Perc. 1

Perc. 2

mp mf

mp mf

mp mf
a2

mp
mf

mp
mf

mp mf
a2

mp mf

mp mf

mp mf

mf

mf
Cue: Tpt. 2, 3

mf

Cue Bsn.,
T. Sax.

mp

Opt. Marimba (no bells)

mp mf
C to Bb

mf

mf

Tri.

mp mf

CPS93F
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86 87 88 89 90 91

Fl. 1, 2

Ob.

Cl. 1
in Bb

Cl. 2, 3
 in Bb

B. Cl.
in Bb

Bsn.

A. Sax. 1, 2
in Eb

T. Sax.
in Bb

Bar. Sax.
in Eb

Tpt. 1
in Bb

Tpt. 2, 3
in Bb

Hn. 1, 2
 in F

Tbn. 1, 2

Bar.

Tuba

Mall. Perc.

Timp.

Perc. 1

Perc. 2

a2

f

f

f

fCue: Low Brass Play

mf f

Cue: Low Brass

Play

mf f

fCue: Low Brass Play

mf fCue: Low Brass
Play

mf f

f

f
Play a2

mf

a2

f

a2

mf f
Play

mf f

mf f
to Bells

f

mf f

Sus. Cym.
l.v.f

CPS93F
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92

92

Assertively

Assertively

92 93 94 95 96 97

Fl. 1, 2

Ob.

Cl. 1
in Bb

Cl. 2, 3
 in Bb

B. Cl.
in Bb

Bsn.

A. Sax. 1, 2
in Eb

T. Sax.
in Bb

Bar. Sax.
in Eb

Tpt. 1
in Bb

Tpt. 2, 3
in Bb

Hn. 1, 2
 in F

Tbn. 1, 2

Bar.

Tuba

Mall. Perc.

Timp.

Perc. 1

Perc. 2

+ Picc. 
(plays lower pitches)

a2

a2

a2

Bells

f

Cr. Cym.

f

CPS93F
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98 99

100

100

Lightly, but with growing intensity

Lightly, but with growing intensity

100 101 102

Fl. 1, 2

Ob.

Cl. 1
in Bb

Cl. 2, 3
 in Bb

B. Cl.
in Bb

Bsn.

A. Sax. 1, 2
in Eb

T. Sax.
in Bb

Bar. Sax.
in Eb

Tpt. 1
in Bb

Tpt. 2, 3
in Bb

Hn. 1, 2
 in F

Tbn. 1, 2

Bar.

Tuba

Mall. Perc.

Timp.

Perc. 1

Perc. 2

- Picc.

mf

a2

mf

mf

mf

a2

mf

mf
a2

mf

mf

mf

mf
a2

mf

mf
a2

mf

mf

mf

CPS93F
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103 104 105 106 107

Fl. 1, 2

Ob.

Cl. 1
in Bb

Cl. 2, 3
 in Bb

B. Cl.
in Bb

Bsn.

A. Sax. 1, 2
in Eb

T. Sax.
in Bb

Bar. Sax.
in Eb

Tpt. 1
in Bb

Tpt. 2, 3
in Bb

Hn. 1, 2
 in F

Tbn. 1, 2

Bar.

Tuba

Mall. Perc.

Timp.

Perc. 1

Perc. 2

a2

3 3 3 3

3 3

3 3 3 3 3 3

3 3 3 3 3 3
a2 a2 a23 3 3 3 3 3

Cue: Tbn. Play

Cue: Tbn. Play

a2

a2

a2 a2

3 3 3 3 3 3

f

f

Sus. Cym.
mp

CPS93F
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108

108

Forcefully

Forcefully

108 109 110 111

Fl. 1, 2

Ob.

Cl. 1
in Bb

Cl. 2, 3
 in Bb

B. Cl.
in Bb

Bsn.

A. Sax. 1, 2
in Eb

T. Sax.
in Bb

Bar. Sax.
in Eb

Tpt. 1
in Bb

Tpt. 2, 3
in Bb

Hn. 1, 2
 in F

Tbn. 1, 2

Bar.

Tuba

Mall. Perc.

Timp.

Perc. 1

Perc. 2

a2
+ Picc. 

a2

a2

ff f

ff f
Cr. Cym.

ff mf

CPS93F
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112 113

114

114

114 115

Fl. 1, 2

Ob.

Cl. 1
in Bb

Cl. 2, 3
 in Bb

B. Cl.
in Bb

Bsn.

A. Sax. 1, 2
in Eb

T. Sax.
in Bb

Bar. Sax.
in Eb

Tpt. 1
in Bb

Tpt. 2, 3
in Bb

Hn. 1, 2
 in F

Tbn. 1, 2

Bar.

Tuba

Mall. Perc.

Timp.

Perc. 1

Perc. 2

ff

ff

ff

ff

ff

ff

ff

ff

ff

ff

ff
a2

ff

ff

ff

ff

ff

ff

Sus. Cym.
mf

Cr. Cym.

ff

CPS93F
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116 117 118 119 120

Fl. 1, 2

Ob.

Cl. 1
in Bb

Cl. 2, 3
 in Bb

B. Cl.
in Bb

Bsn.

A. Sax. 1, 2
in Eb

T. Sax.
in Bb

Bar. Sax.
in Eb

Tpt. 1
in Bb

Tpt. 2, 3
in Bb

Hn. 1, 2
 in F

Tbn. 1, 2

Bar.

Tuba

Mall. Perc.

Timp.

Perc. 1

Perc. 2

sfp

a2

ff

sfp ff
div.

sfp

unis.

ff

sfp ff

sfp ff

sfp ff
a2

sfp ff

sfp ff

sfp ff

sfp ff

sfp ff
a2

sfp ff

sfp ff

sfp ff

sfp ff

f

sfp ff

sfp ff

sfp ff
ch.

CPS93F
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CPS93F

Flute

Oboe

1

2
3

Bass Clarinet
in B

Bassoon

Alto
Saxophone in E

Tenor
Saxophone in B

Baritone
Saxophone in E

1

2
3

1
2

Trombone

Baritone

Tuba

Mallet
Percussion

Timpani

1

2

Percussion

Trumpet in B

Horn in F

Clarinet in B

1
2

1
2

1
2

Broadly 

Broadly 

Chimes

1

Cr. Cym.

2

Snare Drum

Bass Drum

3Low Toms

Cr. Cym.

a2

a2

a2

4
Sus. Cym.

Fast

Fast

5

5

5 6

3
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Fortitude
Full Score

(Chimes, Bells)

(Snare Drum,
Bass Drum)

(Crash Cymbals,
Suspended Cymbal,
Low Toms, Triangle, 
Whip, Tambourine, 
Anvil, Tam-tam, 
China Cymbal)

(G : C : D : F)

Commissioned by the Berlin High School Music Program, Berlin, CT,  Richard Peronace and Zachary Blain, directors

Fl.

Ob.

1

2
3

B. Cl.
in B

Bsn.

A. Sax.
in E

T. Sax.
in B

Bar. Sax.
in E

1

2
3

1
2

Tbn.

Bar.

Tuba

Mall.
Perc.

Timp.

1

2

Perc.

Tpt.
in B

Hn.
in F

Cl.
in B

1
2

1
2

1
2

7

Tam-tam

8 9 10

Tri.

11

Tamb.

4
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Fl.

Ob.

1

2
3

B. Cl.
in B

Bsn.

A. Sax.
in E

T. Sax.
in B

Bar. Sax.
in E

1

2
3

1
2

Tbn.

Bar.

Tuba

Mall.
Perc.

Timp.

1

2

Perc.

Tpt.
in B

Hn.
in F

Cl.
in B

1
2

1
2

1
2

12 13

Tri.

14

a2

15

Cr. Cym.

Tam-tam

5
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Fl.

Ob.

1

2
3

B. Cl.
in B

Bsn.

A. Sax.
in E

T. Sax.
in B

Bar. Sax.
in E

1

2
3

1
2

Tbn.

Bar.

Tuba

Mall.
Perc.

Timp.

1

2

Perc.

Tpt.
in B

Hn.
in F

Cl.
in B

1
2

1
2

1
2

16
Sus. Cym. 17

18

18

18

Low Toms

19 20 21

6
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3 4 5 6 7

Flute 1, 2

Oboe

Clarinet 1
in Bb

Clarinet 2, 3
in Bb

Bass
Clarinet in Bb

Bassoon

Alto
Saxophone 1, 2
in Eb

Tenor
Saxophone in Bb

Baritone
Saxophone in Eb

Trumpet 1
 in Bb

Trumpet 2, 3
in Bb

Horn 1, 2
in F

Trombone 1, 2

Baritone

Tuba

Mallet Percussion
(Xylophone,
Vibraphone)

Timpani
(C, Eb, F)

Percussion 1
(Snare Drum, 
Bass Drum)

Percussion 2
(Tambourine,
Crash Cymbals,
Suspended Cymbal,
Triangle)

a2

f

f

f

f

f

f

f

a2

f

f

f

f

a2 a2

f

a2 a2

a2

f

a2
a2

f

f
Xylophone

f

f

B.D.

S.D.

f

f
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8 9 10 11 12 13 14

Fl. 1, 2

Ob.

Cl. 1
in Bb

Cl. 2, 3
 in Bb

B. Cl.
in Bb

Bsn.

A. Sax. 1, 2
in Eb

T. Sax.
in Bb

Bar. Sax.
in Eb

Tpt. 1
in Bb

Tpt. 2, 3
in Bb

Hn. 1, 2
 in F

Tbn. 1, 2

Bar.

Tuba

Mall. Perc.

Timp.

Perc. 1

Perc. 2

ff fp

ff fp

ff fp
a2

ff fp

ff

ff

ff fp

ff

ff

ff fp

ff fp

ff fp

ff

ff

ff

fp

Sus. Cym.
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