
FPS76
INSTRUMENTATION

Full Score   . . . . . . . . . . . . . . . . . . . . . . . . . . .  1
Flute   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  8
Oboe (opt. Flute 2)  . . . . . . . . . . . . . . . . . . .  2
Clarinet 1 in B≤   . . . . . . . . . . . . . . . . . . . . . .  4
Clarinet 2 in B≤   . . . . . . . . . . . . . . . . . . . . . .  4
Bass Clarinet in B≤   . . . . . . . . . . . . . . . . . . .  2
Alto Saxophone in E≤   . . . . . . . . . . . . . . . . .  5
Tenor Saxophone in B≤   . . . . . . . . . . . . . . .  2
Baritone Saxophone in E≤   . . . . . . . . . . . .  2
Trumpet 1 in B≤   . . . . . . . . . . . . . . . . . . . . . .  4
Trumpet 2 in B≤   . . . . . . . . . . . . . . . . . . . . . .  4
Horn in F   . . . . . . . . . . . . . . . . . . . . . . . . . . . .  4
Trombone, Baritone B.C., Bassoon   . . . . .  6
Baritone T.C. in B≤   . . . . . . . . . . . . . . . . . . . .  2
Tuba   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  3
Mallet Percussion   . . . . . . . . . . . . . . . . . . . .  2
  Bells, Chimes
Timpani   . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  1
Percussion 1   . . . . . . . . . . . . . . . . . . . . . . . . .  2   
  Snare Drum, Bass Drum
Percussion 2   . . . . . . . . . . . . . . . . . . . . . . . . .  6
  Tam-tam, Suspended Cymbal, 
  Crash Cymbals, Triangle, Tambourine,  
  Low Tom

  

S E R I E S

C A R L  F I S C H E R

First Plus Band

Huron Trail 
Sean O’Loughlin

FULL SCORE

Grade 1.5

FULL SCORE

Follow The Leader
March

Joseph Compello
BPS55

INSTRUMENTATION
Full Score   1
Flute   8
Oboe (Opt. Flute 2)   2
Clarinet in Bb   8
Bass Clarinet in Bb   2
Alto Saxophone in Eb   5
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2  
Trumpet in Bb   8
Horn in F   3
Trombone, Baritone B.C., Bassoon   6
Baritone T.C. in Bb   2
Tuba   3
Mallet Percussion  3
  Bells, Chimes, Xylophone
Timpani 1
Percussion 1  2
  Snare Drum, Bass Drum, 
Percussion 2  2
  Crash Cymbals, Temple Blocks

Performance Notes

Follow the Leader is an easy march. It should be played marcato at a tempo suitable for a march, yet within the abilities 
of a young band. 

The theme at m. 9 will give young players the opportunity to perform independent part playing. The theme has three 
entrances. Some players will begin the theme immediately, some will have one measure rest, and others will have two 
measures rest. All sections of the band, at some point in the music, will either lead with the theme or play the imitation. 
The contrasting section beginning at m. 25 consists of a descending scale imitated at one measure intervals. Beginning at 
m. 33, the percussion section performs the first theme and the imitation soli. Mallet instrument parts are cued in the winds. 
The range for wind instruments is Bb up to Ab. All eighth notes occur in pairs on the same pitch.

Percussion
Cymbal crashes should be performed on crash cymbals. A suspended cymbal crash does not have an equal effect. 

Thank you for choosing this composition. I hope you and your students find it enjoyable, challenging and instructive.

—Joseph Compello
Glen Arm, Maryland, 2009

About the Composer

Joseph Compello, a native of Carbondale, Pennsylvania, holds degrees in music education from the Peabody 
Conservatory and Towson University. During his 31 year career as an instrumental music teacher in Maryland, he wrote 
numerous compositions for his students.

In 1994, Carl Fischer began publishing many of these classroom-tested pieces including his debut publication Cadets on 
Parade, and the 1996 best-seller Rock to the Max, Mr. Sax. In 2003, Compello’s journey from local band director to inter-
nationally published composer was chronicled in the prestigious Baltimore Sun. Now retired from teaching, Compello, 
continues to draw on his extensive background in music education to compose new music exclusively for Carl Fischer’s 
Performance Series, which now contains 85 of his works

1 BPS55 Follow The Leader / Compello

BPS55	—	$45.00	Set
BPS55F	—	$6.00	Full	Score
BPS55P	—	$3.00	Parts

FULL SCORE

Ode to Christmas
Arranged by

Bill Calhoun
BPS56

INSTRUMENTATION
Full Score   1
Flute   8
Oboe (Opt. Flute 2)   2
Clarinet in Bb   8
Bass Clarinet in Bb   2
Alto Saxophone in Eb   5
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2  
Trumpet in Bb   8
Horn in F   3
Trombone, Baritone B.C., Bassoon   6
Baritone T.C. in Bb   2
Tuba   3
Mallet Percussion  1
  Bells
Timpani 1
Percussion 1  2
  Snare Drum, Bass Drum
Percussion 2  7
  Woodblock, Crash Cymbals, Suspended Cymbal, Triangle, Sleighbells, Temple Blocks, Slapstick

Performance Notes

Ode to Christmas is written to educate your Beginning Band during the holiday season and have some fun at the same 
time. Creatively using fragments of Ode to Joy, Jingle Bells and Good King Wenceslas, each of the performers gets a 
chance to be a part of the melodic line.

Pay particular attention to the articulation markings, as these are essential in balancing the group in order to highlight 
the melodic lines. Ending with a crack of the whip (slapstick), this piece is sure to entertain your students as well as your 
audience in any holiday concert.

About the Arranger

Bill Calhoun received his Master of Music degree from Mansfield State University (Pennsylvania) and his Bachelor of Music 
Education and Applied Music degree from Ithaca College, New York. He has been a public-school music educator for 
nearly thirty years and is currently Director of Bands and Department Chair at DeWitt Middle School in the Ithaca City 
School District, where he is also the district-wide Curriculum Chair for Instrumental Music. He resides in Lansing, New York 
with his wife and four children.

Currently a member of BMI, Bill has written countless band, brass and percussion arrangements/compositions for groups 
both concert and marching throughout the United States, Japan, Canada and England, and is published with Carl 
Fischer Music, Warner Bros. Publications and Ethos Publications.

1 BPS56 Ode to Christmas / arr. Calhoun

BPS56	—	$45.00	Set
BPS56F	—	$6.00	Full	Score
BPS56P	—	$3.00	Parts

FULL SCORE

Aunt Rhodie’s Diet
Joseph Compello

BPS57
INSTRUMENTATION

Full Score   1
Flute   8
Oboe (Opt. Flute 2)   2
Clarinet in Bb   8
Bass Clarinet in Bb   2
Alto Saxophone in Eb   5
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2  
Trumpet in Bb   8
Horn in F   3
Trombone, Baritone B.C., Bassoon   6
Baritone T.C. in Bb   2
Tuba   3
Mallet Percussion  3
  Bells, Chimes, Xylophone
Timpani 1
Percussion 1  2
  Snare Drum, Bass Drum
Percussion 2  7
  Triangle, Tom-tom, Tambourine, Woodblock, Ratchet, Temple Blocks, Crash Cymbals

Performance Notes

Aunt Rhodie’s Diet is a sequel to Aunt Rhodie’s Appetite. Both arrangements are novel settings in which a beginning 
band or orchestra can perform the standard folk songs found in the first few pages of most band or orchestra methods. 
Because they are so easy, these arrangements by themselves would not make much of a concert, even for a beginning 
group. But when used as incidental music to the story, the songs become sufficiently interesting to the audience, without 
taxing the capabilities of students who have been playing for about ten to twelve weeks.

For bands, snare drum and bass drum are the only percussion needed. Other percussion instruments are completely 
optional. String ensembles may exclude all percussion. The play does call for a sound effect for a watch being wound 
(ratchet) and for the sound of Westminster Chimes (bells or piano).

Aunt Rhodie’s Appetite tells the story of Aunt Rhodie’s plan to cook the Old Gray Goose for her holiday dinner. Aunt 
Rhodie’s Diet is a story about eating too many hot cross buns.

Since the play uses only seven actors, it can be performed on stage in front of the band or orchestra. More elaborate 
settings are possible, of course. Teaching the play can be handled by the band director or by another teacher. Parent 
helpers are also an option. The actors can be band members or not. Adults can also be used as actors. Costumes can 
be as simple or elaborate as wanted.

For directors who may not want to present the stage play, Aunt Rhodie’s Diet includes a version in which the story is told 
by a narrator alone.

Aunt Rhodie’s Appetite has been found to be a wonderfully effective December concert piece by many elementary 
school band directors in and around the composer’s school district. Aunt Rhodie’s Diet is just as simple as the original 
and equally entertaining.

Thank you for choosing this composition. I hope you and your students enjoy performing it.

—Joseph Compello
Glen Arm, Maryland, 2009

About the Composer

Joseph Compello, a native of Carbondale, Pennsylvania, holds degrees in music education from the Peabody 
Conservatory and Towson University. During his 31 year career as an instrumental music teacher in Maryland, he wrote 
numerous compositions for his students. 

n 1994, Carl Fischer began publishing many of these classroom-tested pieces including his debut publication Cadets 
on Parade, and the 1996 best-seller Rock to the Max, Mr. Sax. In 2003, Compello’s rise from local band director to inter-
nationally published composer was chronicled in the prestigious Baltimore Sun. Now retired from teaching, Compello, 
continues to draw on his extensive background in music education to compose new music exclusively for Carl Fischer’s 
Performance Series, which now contains over 90 of his works.

1 BPS57 Aunt Rhodie’s Diet / Compello

BP57	—	$45.00	Set
BPS57F	—	$6.00	Full	Score
BPS57P	—	$3.00	Parts

FULL SCORE

Supremacy
Sean O’Loughlin

BPS58
INSTRUMENTATION

Full Score   1
Flute   8
Oboe (Opt. Flute 2)   2
Clarinet in Bb   8
Bass Clarinet in Bb   2
Alto Saxophone in Eb   5
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2  
Trumpet in Bb   8
Horn in F   3
Trombone, Baritone B.C., Bassoon   6
Baritone T.C. in Bb   2
Tuba   3
Mallet Percussion 1
  Chimes
Timpani 1
Percussion 1  2
  Snare Drum, Bass Drum
Percussion 2  6
  Tambourine, Low Tom, Tam-tam, Crash Cymbals, Triangle, Suspended Cymbal

Performance Notes

Supremacy is an engaging work for the beginning concert band. The piece provides many important teaching opportu-
nities to reinforce rhythm, counting, and dynamics in the students’ development. The rhythms in the wind parts are limited 
to quarter, half and whole notes. The music incorporates basic dissonance and resolution into the fabric of the piece. 
Oftentimes we back off from dissonance, but in this instance, the dissonance should be embraced and emphasized for 
a maximum musical effect.

This dissonance and resolution begins the piece in a bold statement. Overexaggerate the dynamics for the best effect. 
The main melodic idea appears at m.11 in the trumpets, horns and saxophones. Please reinforce performing quarter 
notes to their full value to avoid a choppy, unmusical sound. Counting is essential here, since there are many quarter 
rests that provide musical silence amidst the melody. Some development follows at m. 19 with the melody taking on 
some additional harmony. This leads seamlessly into a dialog with the percussion and winds at m. 27. The main melody 
now becomes an accompanying figure at m. 35 with the low voices providing the melody. Some rhythmic and dynamic 
build up ensues at m. 47 that returns us to a final large presentation of the melody at m. 53. This time, the rhythms have 
developed into longer values for a smoother, broader sound. The opening dissonance-and-resolution idea returns at m. 
61 and provides the final energy towards a resounding ending.  

About the Composer

Sean O’Loughlin (b.1972) is a fresh voice and a rising name in the music world. His music is characterized by vibrant 
rhythms, passionate melodies, and colorful scoring. Commissions from the Boston Pops Orchestra, the Los Angeles 
Philharmonic and the Hollywood Bowl Orchestra highlight and showcase his diverse musical abilities. As a conductor, he 
has led performances with the Boston Pops Orchestra, the Vancouver Symphony, the Atlanta Symphony, the Baltimore 
Symphony, the Grant Park Orchestra, and the Philadelphia Chamber Orchestra. He was the conductor and arranger for 
a recent orchestral tour with the band The Decemberists.

As an arranger and orchestrator, he has worked with such artists as Natalie Merchant, Chris Isaak, Feist, Blue Man Group, 
Pink Martini, Christian McBride, Belle and Sebastian, Josh Ritter, and others. The Los Angeles Times calls his orchestrations 
“...colorful while adding  ...even more dimension...  to the compositions.” Daily Variety heralds Sean’s writing as “most 
impressive ...with a wide range of coloring in the orchestra...that...adds heft and rolling energy.”

Growing up in Syracuse, New York, Sean displayed a passion for music and showed musical talent at an early age.  Sean 
benefited from loving parents who supported his musical aspirations and challenged him to explore music as a career. 
During his undergraduate years at Syracuse University, Sean’s musical career began to take shape with the guidance of 
Larry Clark. As Vice-President at Carl Fischer Music, Larry continues to be a major influence in Sean’s professional career 
as mentor and friend.

An avid supporter of music education, Sean frequently writes for the Los Angeles Philharmonic’s youth concert series. 
Through his growing number of commissions and published works, Sean is excited to continue contributing to the rich his-
tory of orchestral and wind band literature. An annual ASCAP Special Awards winner, Sean was a composition fellow at 
the Henry Mancini Institute in Los Angeles, and holds degrees from New England Conservatory and Syracuse University. 
His music is published exclusively by Carl Fischer. Sean and his wife Dena reside in Los Angeles.  For more information, 
please visit Sean’s web-site at www.grayslacks.com.
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BPS58	—	$45.00	Set
BPS58F	—	$6.00	Full	Score
BPS58P	—	$3.00	Parts

FULL SCORE

Valor
March

Larry Clark
BPS59

INSTRUMENTATION
Full Score   1
Flute   8
Oboe (Opt. Flute 2)   2
Clarinet in Bb   8
Bass Clarinet in Bb   2
Alto Saxophone in Eb   5
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2  
Trumpet in Bb   8
Horn in F   3
Trombone, Baritone B.C., Bassoon   6
Baritone T.C. in Bb   2
Tuba   3
Mallet Percussion 1
  Bells
Timpani 1
Percussion 1  2
  Ratchet, Bass Drum
Percussion 2  5
  Crash Cymbals, Triangle

Performance Notes

Valor March is a tuneful march in standard form, but written for very young players. It still has the standard three-part form 
with a modulation to the subdominant at the trio, but the most difficult rhythm in the winds is quarter notes. Additionally, 
the ranges are kept very limited, and all low brass and low woodwinds cover the bass part. This should give you ample 
opportunity to concentrate on march style and articulations. Notes should be performed separated with accented 
notes receiving much weight and length. There should be a big differentiation between staccato and accented notes. 
Marches are an important part of the heritage of the band. Even the youngest of students should experience these types 
of compositions and learn early on in their study how to play this important style.

It has been my pleasure to have the opportunity to write this piece. I hope you and your students enjoy it and find it use-
ful for your program.

—Larry Clark
Lakeland, FL  2009

About the Composer

Music by Larry Clark (b. 1963) is some of the most popular and most performed by concert bands and string orchestras 
of all ability levels. Larry is equally adept at writing music for beginners as he is for high school and college ensembles. 
His music is tuneful, contains a fresh harmonic perspective, is well scored and stretches the musicianship of the perform-
ers. He prides himself on producing music that is not only intriguing to performers and audiences alike but that contains 
a playability that comes from a keen understanding of the technical difficulties inherent in all instruments. His pieces 
have been performed internationally and appear on numerous contest/festival performance required music lists. He is 
an ASCAP award-winning composer, has over 200 publications in print and is in demand to write commissions for bands 
and orchestras across the country.

Besides his abilities as a composer Larry serves as Vice President, Editor-in-Chief for Carl Fischer Music. In this capacity he 
oversees all publications in all genres for this esteemed music publisher. However, his main focus is on selecting, editing 
and producing concert band and string orchestra music for the company. He travels the world representing Carl Fischer 
Music doing clinic/workshops and guest conducting appearances. His background as a former middle school and uni-
versity band director at Syracuse University, combined with his composing and editing, have placed Larry at the forefront 
of music for school ensembles. He holds a Bachelors Degree in Music Education from Florida State University and Masters 
Degrees in Conducting and Composition from James Madison University in Virginia. For more information about the music 
of Larry Clark, visit his website www.larryclarkmusic.com.
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BPS59	—	$45.00	Set
BPS59F	—	$6.00	Full	Score
BPS59P	—	$3.00	Parts

FULL SCORE

The Triumphant 
Trumpeteers

Joseph Compello
FPS72

INSTRUMENTATION
Full Score   1
Flute   8
Oboe (opt. Flute 2)   2
Clarinet 1 in Bb   4
Clarinet 2 in Bb   4
Bass Clarinet in Bb   2
Alto Saxophone in Eb   5
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2
Trumpet 1 in Bb   4
Trumpet 2 in Bb   4
Trumpet 3 in Bb   4
Horn in F   4
Trombone, Baritone B.C., Bassoon   6
Baritone T.C. in Bb   2
Tuba   3
Mallet Percussion   1
  Bells
Timpani   1
Percussion 1   2   
  Snare Drum, Bass Drum
Percussion 2   2  
  Crash Cymbals, Triangle

Performance Notes

Triumphant Trumpeteers is, as the title indicates, a trumpet-section feature. It may be performed by the entire trumpet 
section or with three trumpet soloists. The character of the music is that of a regal, march-like processional.

Instructions
1. Be certain the horn and tenor saxophone know the notes in the chromatic passage at mm. 13–16.
2. A timpani solo occurs at mm. 28 and 30. If timpani are not available, the solo is cued in the snare drum.
3. The eighth note scale passage in the bass line at m. 32 must be played cleanly. Eliminate any doubling which interferes 
with an effective execution.
4. Tempo changes (mm. 48, 63–64, 65, 77) are essential to the correct performance of the music. The Subito Presto at m. 
65 is particularly important.
5. In cases where trumpets have optional notes, the higher notes are always preferable.

Percussion
Cymbal crashes should be performed on crash cymbals. A suspended cymbal crash does not have an equal effect. 

Thank you for choosing this composition. I hope you and your students find it enjoyable, challenging and instructive.

—Joseph Compello
Glen Arm, Maryland, 2009

About the Composer

Joseph Compello, a native of Carbondale, Pennsylvania, holds degrees in music education from the Peabody 
Conservatory and Towson University. During his 31 year career as an instrumental music teacher in Maryland, he wrote 
numerous compositions for his students.

In 1994, Carl Fischer began publishing many of these classroom-tested pieces including his debut publication Cadets 
on Parade, and the 1996 best-seller Rock to the Max, Mr. Sax. In 2003, Compello’s rise from local band director to inter-
nationally published composer was chronicled in the prestigious Baltimore Sun. Now retired from teaching, Compello, 
continues to draw on his extensive background in music education to compose new music exclusively for Carl Fischer’s 
Performance Series, which now contains over 90 of his works.

1.5 FPS72 The Triumpant Trumpeteers / Compello

FPS72	—	$50.00	Set
FPS72F	—	$8.00	Full	Score
FPS72P	—	$3.00	Parts

FULL SCORE

Zenobia The Warrior 
Queen

Joseph Compello
FPS73

INSTRUMENTATION
Full Score   1
Flute   8
Oboe (opt. Flute 2)   2
Clarinet 1 in Bb   4
Clarinet 2 in Bb   4
Bass Clarinet in Bb   2
Alto Saxophone in Eb   5
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2
Trumpet 1 in Bb   4
Trumpet 2 in Bb   4
Horn in F   4
Trombone, Baritone B.C., Bassoon   6
Baritone T.C. in Bb   2
Tuba   3
Mallet Percussion   2
  Chimes, Xylophone
Percussion 1   2   
  Tenor Drum, Bass Drum
Percussion 2   4
  Finger Cymbals, Tambourine, Crash Cymbals, Tam-tam

Performance Notes

Zenobia the Warrior Queen is a concert piece young bands.The title refers to an actual historic figure who battled against 
the Romans in the third century. The music should convey an atmosphere of antiquity. It should also be bold and aggres-
sive. The middle, contrasting section should be played legato without losing the persistent rhythmic drive. Wind players 
use only the diatonic notes from Bb up to Ab.

Instructions
The following may be new to young players:
1. The echoing figure which first appears at mm. 9–10. The two echoing figures are separated only by an eighth rest.
2. Slurring eighth notes in groups of two.
3. Eighth notes grouped in a 3+3+2 pattern appear through out the piece, the first time at m. 21.
4. Students who enjoy surfing the internet may want to research Zenobia the Warrior Queen.

Percussion
1. If a tenor drum is not available, use the largest drum available with snares off. Experiment with head tension to achieve 
a deeper tone than a standard snare with snares off.
2. Finger cymbals (antique cymbals) are more in keeping with the character of this piece than a triangle.
3. Cymbal crashes should be performed on crash cymbals. A suspended cymbal crash does not have an equal effect.

Thank you for choosing this composition. I hope you and your students find it enjoyable, challenging and instructive.

—Joseph Compello
Glen Arm, Maryland, 2009

About the Composer

Joseph Compello, a native of Carbondale, Pennsylvania, holds degrees in music education from the Peabody 
Conservatory and Towson University. During his 31 year career as an instrumental music teacher in Maryland, he wrote 
numerous compositions for his students.

In 1994, Carl Fischer began publishing many of these classroom-tested pieces including his debut publication Cadets on 
Parade, and the 1996 best-seller Rock to the Max, Mr. Sax. In 2003, Compello’s journey from local band director to inter-
nationally published composer was chronicled in the prestigious Baltimore Sun. Now retired from teaching, Compello, 
continues to draw on his extensive background in music education to compose new music exclusively for Carl Fischer’s 
Performance Series, which now contains over 85 of his works.

1.5 FPS73 Zenobia The Warrior Queen / Compello

FPS73	—	$50.00	Set
FPS73F	—	$8.00	Full	Score
FPS73P	—	$3.00	Parts

FULL SCORE

March of the Machines
Carl Strommen

FPS74
INSTRUMENTATION

Full Score   1
Flute   8
Oboe (opt. Flute 2)   2
Clarinet 1 in Bb   4
Clarinet 2 in Bb   4
Bass Clarinet in Bb   2
Alto Saxophone in Eb   5
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2
Trumpet 1 in Bb   4
Trumpet 2 in Bb   4
Horn in F   4
Trombone, Baritone B.C., Bassoon   6
Baritone T.C. in Bb   2
Tuba   3
Mallet Percussion   1
  Bells
Timpani   1
Percussion 1   2   
  Snare Drum, Bass Drum
Percussion 2   2
  Suspended Cymbal, Crash Cymbals

Performance Notes

Droids, robots and transformers. We hear them coming in the distance, ominously and persistantly, March of the Machines 
should be treated as one long crescendo bringing these mechanical monsters closer and closer with their ultimate arrival 
in the final measures.

About the Composer

As a major composer of instrumental and vocal music, Carl Strommen is recognized as one of the most often-performed 
composers of educational music in the United States. 

A graduate of the City College of New York, Mr. Strommen was the Director of Bands at the Mamaroneck Public Schools, 
Mamaroneck, New York for many years. He is a member of the faculty at the CW Post campus of Long Island University, 
where he teaches orchestration and arranging. Recognized by ASCAP as a consistent writer in the Standard Awards 
category, Mr. Strommen is also active as a clinician, lecturer and guest conductor.
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FPS74	—	$50.00	Set
FPS74F	—	$8.00	Full	Score
FPS74	—	$3.00	Parts

FULL SCORE

In A Quiet Place
Bill Calhoun

FPS75
INSTRUMENTATION

Full Score   1
Flute   8
Oboe (opt. Flute 2)   2
Clarinet 1 in Bb   4
Clarinet 2 in Bb   4
Bass Clarinet in Bb   2
Alto Saxophone in Eb   5
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2
Trumpet 1 in Bb   4
Trumpet 2 in Bb   4
Horn in F   4
Trombone, Baritone B.C., Bassoon   6
Baritone T.C. in Bb   2
Tuba   3
Mallet Percussion   1
  Bells
Timpani   1
Percussion 1   2   
  Tenor Drum, Bass Drum
Percussion 2   5 
  Crash Cymbals, Suspended Cymbal, Wind Chimes, Gong, Triangle

Personal Note

In A Quiet Place is dedicated to the memory of my public-school music-theory teacher and choir director, Ernest C. 
Tolman, who passed away on July 13, 2008 during the writing of this piece. Mr. Tolman had a profound influence in my 
decision to make music my career. His music-theory class inspired my creativity immensely, as every assignment became 
a challenge to go beyond what was asked and attempt to create short pieces of a more advanced nature, both in 
melody, harmony and scope. His support and encouragement in my musical endeavors will never be forgotten.
       

Program Note

In A Quiet Place is the perfect vehicle for younger bands to refine their ensemble playing skills. Written in a chorale-like 
setting, the piece challenges the students’ abilities to listen, perform with expression, carry notes to their full values and 
begin the idea of staggered-breathing. The performers should note the importance of knowing who has the moving line 
and when their part becomes the focus. Filled with emotion, In A Quiet Place should provide the ingredients necessary 
for contrast within any concert program.

About the Arranger

Bill Calhoun received his Master of Music degree from Mansfield State University (Pennsylvania) and his Bachelor of Music 
Education and Applied Music degree from Ithaca College, New York. He has been a public-school music educator for 
nearly thirty years and is currently Director of Bands and Department Chair at DeWitt Middle School in the Ithaca City 
School District, where he is also the district-wide Curriculum Chair for Instrumental Music. He resides in Lansing, New York 
with his wife and four children.

Currently a member of BMI, Bill has written countless band, brass and percussion arrangements/compositions for groups 
both concert and marching throughout the United States, Japan, Canada and England, and is published with Carl 
Fischer Music, Warner Bros. Publications and Ethos Publications.
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FPS75	—	$50.00	Set
FPS75F	—	$8.00	Full	Score
FPS75P	—	$3.00	Parts

FULL SCORE

Huron Trail 
Sean O’Loughlin

FPS76
INSTRUMENTATION

Full Score   1
Flute   8
Oboe (opt. Flute 2)   2
Clarinet 1 in Bb   4
Clarinet 2 in Bb   4
Bass Clarinet in Bb   2
Alto Saxophone in Eb   5
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2
Trumpet 1 in Bb   4
Trumpet 2 in Bb   4
Horn in F   4
Trombone, Baritone B.C., Bassoon   6
Baritone T.C. in Bb   2
Tuba   3
Mallet Percussion   2
  Bells, Chimes
Timpani   1
Percussion 1   2   
  Snare Drum, Bass Drum
Percussion 2   6
  Tam-tam, Suspended Cymbal, Crash Cymbals, Triangle, Tambourine, Low Tom

Program Notes

Huron Trail is an energetic piece for concert band commissioned for the 23rd Annual Huron Area Junior High Honors 
Band. The first performance was in Caseville Michigan on November 9, 2008. The participating schools and their direc-
tors were:

Bad Axe Junior High – Ryan Watt, Cathy Hoeft, Bill Heffelfinger
Caseville Junior High – Mike Shilakes, Robert Gulash
Harbor Beach Community Schools – Robert H. Stalker
Laker Junior High – Jessica Zarnke
Millington Meachum Junior High – Mark VanHoose, Aaron Mirakovits
North Huron Schools – Darin McNabb
Owendale Gagetown Schools – Don Starks
Ubly Junior High – Jennifer Nicol
Unionville Sebewaing Area Middle School – Samantha Corrion, Jason Parmenter
Vassar Public Schools – Philip Chelekis

Performance Notes

The music reflects the rich tradition of tribal music from centuries ago. It depicts the challenges of the early settlers and 
the perils that lied along the frontier. Percussion is an integral part of this musical tradition and is featured extensively in 
this piece. 

The slow opening motive becomes the main melodic idea throughout. The percussion set up the rhythmic groove at m.10 
which provides a dramatic backdrop to the low voices on the melody. Please play the quarter notes to full value to avoid 
a choppy sound. The upper winds provide some rhythmic pops at m. 22. Be sure to count properly because they often 
occur at beat 2 of the measure. The upper winds get their opportunity on the melody at m. 27. There is an optional open 
percussion solo from mm. 41–44. Have some fun with your ensemble here. Feel free to experiment with different instru-
ments and rhythms. The clapping in the wind players serves as an accompaniment to the percussion. A softer interlude 
follows in the winds at m. 49. Use a warm, rich sound here to contrast with the more aggressive rhythmic playing from 
before. An extended build up section at m. 62 brings us into a final presentation of the melody at m. 78. Overexaggerate 
the dynamics for an optimal musical effect and drive the music towards the resolute ending.

About the Composer

Sean O’Loughlin (b.1972) is a fresh voice and a rising name in the music world. His music is characterized by vibrant 
rhythms, passionate melodies, and colorful scoring. Commissions from the Boston Pops Orchestra, the Los Angeles 
Philharmonic and the Hollywood Bowl Orchestra highlight and showcase his diverse musical abilities. As a conductor, he 
has led performances with the Boston Pops Orchestra, the Vancouver Symphony, the Atlanta Symphony, the Baltimore 
Symphony, the Grant Park Orchestra, and the Philadelphia Chamber Orchestra. He was the conductor and arranger for 
a recent orchestral tour with the band The Decemberists.

As an arranger and orchestrator, he has worked with such artists as Natalie Merchant, Chris Isaak, Feist, Blue Man Group, 
Pink Martini, Christian McBride, Belle and Sebastian, Josh Ritter, and others. The Los Angeles Times calls his orchestrations 
“...colorful while adding  ...even more dimension...  to the compositions.” Daily Variety heralds Sean’s writing as “most 
impressive ...with a wide range of coloring in the orchestra...that...adds heft and rolling energy.”

Growing up in Syracuse, New York, Sean displayed a passion for music and showed musical talent at an early age.  Sean 
benefited from loving parents who supported his musical aspirations and challenged him to explore music as a career. 
During his undergraduate years at Syracuse University, Sean’s musical career began to take shape with the guidance of 
Larry Clark. As Vice-President at Carl Fischer Music, Larry continues to be a major influence in Sean’s professional career 
as mentor and friend.

An avid supporter of music education, Sean frequently writes for the Los Angeles Philharmonic’s youth concert series. 
Through his growing number of commissions and published works, Sean is excited to continue contributing to the rich his-
tory of orchestral and wind band literature. An annual ASCAP Special Awards winner, Sean was a composition fellow at 
the Henry Mancini Institute in Los Angeles, and holds degrees from New England Conservatory and Syracuse University. 
His music is published exclusively by Carl Fischer. Sean and his wife Dena reside in Los Angeles.  For more information, 
please visit Sean’s web-site at www.grayslacks.com.
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