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Program Notes

Commissioned by and written for the Georgia Music Educators District Ten Band Directors Association, Pieces of 
Eight was premiered by the District’s Middle School Honor Band on February 20, 2010 in Evans, Georgia with the 
composer conducting.

When I received the commission to write this work, I was interested in incorporating some of Georgia’s history into 
the piece. In my research I found out that there is an island off the coast of Georgia that is call Blackbeard Island. 
Legend has it that the famous pirate Blackbeard used this island as his headquarters. He is said to have pirated a 
lot of loot from ships making their way to the U.S. It is also believed that he buried treasure there, but none has ever 
been found.

This history intrigued me and so I set out to write a concert work for this commission that has the sound of music for 
a pirate movie. The piece is written in overture form, but has certain characteristics that make it almost rondo-like. It 
contains a slow lyrical romantic theme that contrasts the aggressive pirate-style theme. The use of some extended 
harmony in the development of the work will add to the intrigue. The piece is constantly shifting between F minor 
and F major, so have your students be careful of the key changes and remember the E naturals and A naturals 
when the piece shifts to major. Make a point to teach the students not to crush the sixteenth-note figures. Keep them 
open and clean sounding.

It has been my pleasure to have the opportunity to write this piece. I hope you and your students enjoy it and find 
it useful for your program.

—Larry Clark
Lakeland, FL 2010

About the Composer

Music by Larry Clark (b. 1963) is some of the most popular and most performed by concert bands and string orches-
tras of all ability levels. Larry is equally adept at writing music for beginners as he is for high school and college 
ensembles. His music is tuneful, contains a fresh harmonic perspective, is well scored and stretches the musicianship 
of the performers. He prides himself on producing music that is not only intriguing to performers and audiences 
alike but that contains a playability that comes from a keen understanding of the technical difficulties inherent in 
all instruments. His pieces have been performed internationally and appear on numerous contest/festival perfor-
mance required music lists. He is an ASCAP award-winning composer, has over 200 publications in print and is in 
demand to write commissions for bands and orchestras across the country.

Besides his abilities as a composer Larry serves as Vice President, Editor-in-Chief for Carl Fischer Music. In this capaci-
ty he oversees all publications in all genres for this esteemed music publisher. However, his main focus is on selecting, 
editing and producing concert band and string orchestra music for the company. He travels the world representing 
Carl Fischer Music doing clinic/workshops and guest conducting appearances. His background as a former middle 
school and university band director at Syracuse University, combined with his composing and editing, have placed 
Larry at the forefront of music for school ensembles. He holds a Bachelors Degree in Music Education from Florida 
State University and Masters Degrees in Conducting and Composition from James Madison University in Virginia. For 
more information about the music of Larry Clark, visit his website www.larryclarkmusic.com.
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CARL STROMMEN

Sundance
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International Copyright Secured.  
All rights reserved including performance rights. 

WARNING! This composition is protected by Copyright law. To photocopy or reproduce 
by any method is an infringement of the Copyright law. Anyone who reproduces copyrighted 

matter is subject to substantial penalties and assessments for each infringement. 
Printed in the U.S.A.
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The Carl Fischer Performance Series for Band has five performance levels to 
provide you with a highly focused repertoire for your band. Each level has 
been carefully designed and graded, within specific guidelines, so that each 
piece in a level will work with your band when it achieves that level. Each 
level is also color coded for ease in finding the series that will be appropriate 
for your band, as it develops.

Within each grade level, you will find selections in a variety of styles and 
genres designed to meet all of your performance and teaching needs. The 
Carl Fischer composers and arrangers are some of the most respected writ-
ers in the business. Their music is dynamic, fresh and eminently worthy of your 
attention.

Young Performance Series
• Addition of a separate Trombone and Baritone part
• Addition of simple sixteenth-note rhythms
• Clarinet 2 still below break 
• Low brass writing carefully considered 
• Keys carefully considered
• Logical voice leading
• Still limited independence of parts
• Active percussion writing with more instrument options 


