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Full Score    . . . . . . . . . . . . . . . . . . . . . . . . . . . .1
Piccolo    . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .1
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Baritone B.C.   . . . . . . . . . . . . . . . . . . . . . . . .  3
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   Xylophone, Bells
Timpani    . . . . . . . . . . . . . . . . . . . . . . . . . . . . .1
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FULL SCORE

Chanson for 
Christmas

Based on Bring A Torch Jeanette Isabella

Gregory B. Rudgers
CPS87

INSTRUMENTATION
Full Score   1   
Piccolo  1
Flute 1    4
Flute 2    4
Oboe   2
Clarinet 1 in Bb   4
Clarinet 2 in Bb   4
Clarinet 3 in Bb   4
Bass Clarinet in Bb   2
Bassoon   2
Alto Saxophone 1 in Eb   2
Alto Saxophone 2 in Eb   2
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2
Trumpet 1 in Bb   4
Trumpet 2 in Bb   4
Trumpet 3 in Bb   4
Horn 1 in F   2
Horn 2 in F   2
Trombone 1   3
Trombone 2   3
Trombone 3   3
Baritone T.C. in Bb   2
Baritone B.C.   3
Tuba   4
Mallet Percussion    3
   Chimes, Bells, Xylophone
Timpani   1
Percussion 1    4
  Crash Cymbals, Suspended Cymbal, Tambourine, Snare Drum
Percussion 2    2
 Tenor Drum, Bass Drum

Program Notes

Chanson for Christmas  was conceived to be appropriate for traditional holiday performances. The familiar melody 
and its treatments here certainly bring to mind seasonal festivities, and the work should complement concerts at 
that happy time of year quite well. It is, however, also intended for serious study as an addition to the literature for 
concert band. Much like the master work, Variants on a Medieval Tune, from which this work draws its inspiration, it 
may serve as both seasonal and serious literature. By setting the well known melody in three distinct styles, a brilliant 
fanfare, an expressive chorale, and a lively Renaissance dance, the composer has provided a challenge to both 
the maturity and musicianship of bands at the middle levels.

Performance Notes

The opening measures should be performed in a bold and majestic style with marcato brasses, sweeping wood 
winds, and emphatic percussion. Feel fee to use rubato and espressivo freedoms in your interpretation of the middle 
chorale, as this section lends itself well to individual interpretation. The dance, A la Dancia, should begin with a light, 
chamber-music feel and gradually grow to become powerful and expressive. The return of the fanfare style at the 
very end should accurately reflect the opening bars, but perhaps with a bit more of a sense of finality.

—Gregory B. Rudgers
Ithaca, New York

About the Composer

Greg Rudgers graduated from Ithaca College in 1970 and also holds degrees and advanced study from Elmira 
College, and Northwestern University respectively. He directed bands, orchestras, jazz bands, and marching bands 
in the public schools for many years and is currently on the adjunct faculty of Roberts Wesleyan College in Rochester, 
New York where he teaches composition to Music Education masters degree candidates, and the Ithaca College 
School of Music in the Music Education Department.

Mr. Rudgers is a sought-after guest conductor  and clinician and has conducted honor bands and delivered clinics 
throughout the Northeast. He is a published author with articles in The Music Educator’s Journal, Teaching Music, 
The Instrumentalist, The School Music News, and other state journals. He composes and arranges for concert band, 
wind ensemble, orchestra, string orchestra, and also writes solos and ensembles.
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CPS87 — $85.00 Set
CPS87F — $12.00 Full Score
CPS87P — $4.00 Parts

FULL SCORE

El Palamino Noble
Joseph Compello

CPS88
INSTRUMENTATION

Full Score   1   
Piccolo   1
Flute 1    4
Flute 2    4
Oboe   2
Clarinet 1 in Bb   4
Clarinet 2 in Bb   4
Clarinet 3 in Bb   4
Bass Clarinet in Bb   2
Bassoon   2
Alto Saxophone 1 in Eb   2
Alto Saxophone 2 in Eb   2
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2
Trumpet 1 in Bb   4
Trumpet 2 in Bb   4
Trumpet 3 in Bb   4
Horn 1 in F   2
Horn 2 in F   2
Trombone 1   3
Trombone 2   3
Baritone T.C. in Bb   2
Baritone B.C.   3
Tuba   4
Mallet Percussion    1
   Marimba
Timpani   1
Percussion 1    2
  Snare Drum, Bass Drum
Percussion 2    5
  Crash Cymbals, Tam-tam, Suspended Cymbal, Maracas, Castanets

Performance Notes

El Palomino Noble is written in the Spanish march style known as the “paso doble.” The characterics of the piece 
are 1. a brisk 2/4 time tempo, 2. the interplay of melodies and soaring countermelodies, and 3. the use of varying 
modes, particularly the Phrygian mode (m. 104) which gives the music an unmistakable Spanish signature.

1. This composition is intended for a moderately advanced band.
2. All repeats are recommended; however, the repeat between mm. 127–142 may be omitted if endurance is an 
issue.
3. The countermelodies are doubled to expedite problems with bands whose instrumentation may not be complete. 
Where feasible, the tenor saxophone may rest while the baritones and horns play.

Percussion
1. The contrasting section beginning at m 104, calls for a marimba. If a xylophone is substituted, be certain that mal-
lets are used which will produce a tone which blends suitably with the winds.
2. Cymbal crashes should be performed on crash cymbals. A suspended cymbal crash does not have an equal 
effect. 

Thank you for choosing this composition. I hope you and your students find it enjoyable, challenging and instruc-
tive.

—Joseph Compello
Glen Arm, Maryland, 2009

About the Composer

Joseph Compello, a native of Carbondale, Pennsylvania, holds degrees in music education from the Peabody 
Conservatory and Towson University. During his 31 year career as an instrumental music teacher in Maryland, he 
wrote numerous compositions for his students.

In 1994, Carl Fischer began publishing many of these classroom-tested pieces including his debut publication 
Cadets on Parade, and the 1996 best-seller Rock to the Max, Mr. Sax. In 2003, Compello’s journey from local band 
director to internationally published composer was chronicled in the prestigious Baltimore Sun. Now retired from 
teaching, Compello, continues to draw on his extensive background in music education to compose new music 
exclusively for Carl Fischer’s Performance Series, which now contains 85 of his works.
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CPS88 — $85.00 Set
CPS88F — $12.00 Full Score
CPS88P — $4.00 Parts

FULL SCORE

Canonic Fnatasy
Bill Calhoun

CPS89
INSTRUMENTATION

Full Score   1   
Flute 1    4
Flute 2    4
Oboe   2
Clarinet 1 in Bb   4
Clarinet 2 in Bb   4
Clarinet 3 in Bb   4
Bass Clarinet in Bb   2
Bassoon   2
Alto Saxophone 1 in Eb   2
Alto Saxophone 2 in Eb   2
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2
Trumpet 1 in Bb   4
Trumpet 2 in Bb   4
Trumpet 3 in Bb   4
Horn 1 in F   2
Horn 2 in F   2
Trombone 1   3
Trombone 2   3
Baritone T.C. in Bb   2
Baritone B.C.   3
Tuba   4
Mallet Percussion    3
   Bells, Xylophone, Chimes
Timpani   1
Percussion 1    2
  Snare Drum, Bass Drum
Percussion 2    5
  Crash Cymbals, Suspended Cymbal, Triangle, Wind Chimes, Gong

Performance Notes

Canonic Fantasy begins with a slow dramatic statement of a canon structured around its harmonic progression. 
Introduced in the middle and low brass, it opens as a four-measure canon that builds in intensity as the trumpets 
enter. This section is then repeated with an embellishing obbligato line in the woodwinds ending with a strong full 
ensemble cadence.

The piece then moves into an Allegro section that is also based on the original harmonic structure and moves 
through many variations. The melodic themes and rhythmic activity found here provide continuity throughout the 
piece. At m. 39, a variation in 3/4 takes the work into a moderately paced adaptation of the canon in a major key. 
A solo horn (cued in the alto saxophone) presents the melodic focus here with interesting woodwind colors enhanc-
ing the harmonic activity. This section builds to a climax at m. 68 and comes to a quiet pause with the return of the 
solo melodic voice.

Canonic Fantasy continues with a short brass cadence punctuated by percussion into a return to the opening state-
ment and mood, this time first presented by the woodwinds. As the brass enter and bring the section to its climax, the 
Allegro then returns. The melodic theme is elongated and fragments of the original variations are reintroduced.

All voices of the ensemble are active throughout as this work builds to a dramatic conclusion. Canonic Fantasy will 
be enjoyed by both performer and listener alike and is the perfect piece for both concert and contest use.  

About the Composer

Bill Calhoun received his Master of Music degree from Mansfield State University (Pennsylvania) and his Bachelor 
of Music Education and Applied Music degree from Ithaca College, New York. He has been a public-school music 
educator for nearly thirty years and is currently Director of Bands and Department Chair at DeWitt Middle School in 
the Ithaca City School District, where he is also the district-wide Curriculum Chair for Instrumental Music. He resides 
in Lansing, New York with his wife and four children.

Currently a member of BMI, Bill has written countless band, brass and percussion arrangements/compositions for 
groups both concert and marching throughout the United States, Japan, Canada and England, and is published 
with Carl Fischer Music, Warner Bros. Publications and Ethos Publications.
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CPS89 — $85.00 Set
CPS89F — $12.00 Full Score
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FULL SCORE

Sicilienne
from Pelleas et Melisande

Gabriel Fauré

Arranged by

Larry Clark
CPS90

INSTRUMENTATION
Full Score   1   
Flute 1    4
Flute 2    4
Oboe   2
Clarinet 1 in Bb   4
Clarinet 2 in Bb   4
Clarinet 3 in Bb   4
Bass Clarinet in Bb   2
Bassoon   2
Alto Saxophone 1 in Eb   2
Alto Saxophone 2 in Eb   2
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2
Trumpet 1 in Bb   4
Trumpet 2 in Bb   4
Trumpet 3 in Bb   4
Horn 1 in F   2
Horn 2 in F   2
Trombone 1   3
Trombone 2   3
Baritone T.C. in Bb   2
Baritone B.C.   3
Tuba   4
Mallet Percussion    1
   Vibraphone
Timpani   1
Percussion     2
  Triangle, Suspended Cymbal

Performance Notes

I have always been a big fan of the music of Gabriel Fauré. I simply adore the lush harmonies and beauty of his 
flowing melodies. Some years ago I did an arrangement of his famous Pavane, Op. 50, and band directors since 
then have asked me to do an arrangment of his other pieces. I finally got around to it with this piece. It is my hope 
that my arrangement for band keeps the subtle nature of Fauré’s music intact.

Care should be given to this aspect of his music and this piece in particular. Volume should be kept in check, and 
the brass should never overpower. It would be a good idea to play a recording for your students of the original 
orchestral version. It is in the same key, so they can gain a lot from this exercise. Strive to emulate the sound of strings 
and the way they play accented figures with more emphasis of the bow.  

It has been my pleasure to have the opportunity to write this piece. I hope you and your students enjoy it and find 
it useful for your program.

—LARRY CLARK
Lakeland, FL  2009

About the Arranger

Music by Larry Clark (b. 1963) is some of the most popular and most performed by concert bands and string orches-
tras of all ability levels. Larry is equally adept at writing music for beginners as he is for high school and college 
ensembles. His music is tuneful, contains a fresh harmonic perspective, is well scored and stretches the musician-
ship of the performers. He prides himself on producing music that is not only intriguing to performers and audiences 
alike but that contains a playability that comes from a keen understanding of the technical difficulties inherent in 
all instruments. His pieces have been performed internationally and appear on numerous contest/festival perfor-
mance required music lists. He is an ASCAP award-winning composer, has over 200 publications in print and is in 
demand to write commissions for bands and orchestras across the country.

Besides his abilities as a composer Larry serves as Vice President, Editor-in-Chief for Carl Fischer Music. In this capaci-
ty he oversees all publications in all genres for this esteemed music publisher. However, his main focus is on selecting, 
editing and producing concert band and string orchestra music for the company. He travels the world representing 
Carl Fischer Music doing clinic/workshops and guest conducting appearances. His background as a former middle 
school and university band director at Syracuse University, combined with his composing and editing, have placed 
Larry at the forefront of music for school ensembles. He holds a Bachelors Degree in Music Education from Florida 
State University and Masters Degrees in Conducting and Composition from James Madison University in Virginia. For 
more information about the music of Larry Clark, visit his website www.larryclarkmusic.com.
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FULL SCORE

To Those We 
Remember

Lauren Keiser
CPS91

INSTRUMENTATION
Full Score   1   
Flute 1    4
Flute 2    4
Oboe   2
Clarinet 1 in Bb   4
Clarinet 2 in Bb   4
Bass Clarinet in Bb   2
Bassoon   2
Alto Saxophone 1 in Eb   2
Alto Saxophone 2 in Eb   2
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2
Trumpet 1 in Bb   4
Trumpet 2 in Bb   4
Horn in F   2
Trombone 1   3
Trombone 2   3
Baritone T.C. in Bb   2
Baritone B.C.   3
Tuba   4
Mallet Percussion    1
   Bells
Percussion 1    2
  Snare Drum, Bass Drum
Percussion 2    1
  Crash Cymbals

Program Notes 

1. The Taps line at mm. 23 and 30 should be subdued, but ever present. 

2. My Editor has recommended omitting the tuba, baritone and snare drum parts at m. 23, thereby allowing the 
other surface to reveal itself more fully. I will leave that to the discretion of the conductor; however, I wanted the Taps 
presence to be stated somehow. 
 
3. At m. 30, the flutes, clarinets and saxes are playing arpeggiated chords which, with the trombone, baritone horn 
and tuba, is the harmonic base.
 
4. At m. 41, a piccolo may be used instead of flute 1 if the range of the high notes is problematic for your player.  
 
I wrote this work on July 4, 2008 in memory of all those brave individuals who gave their lives for our freedom, coun-
try and way of life. I am honored to present an offering to those people that gave all they could possibly give for 
America.

(Use old bio, but delete “President of Carl Fischer”)
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FULL SCORE

Conquering Spirit
Ed Kiefer

CPS92
INSTRUMENTATION

Full Score   1   
Flute 1    4
Flute 2    4
Oboe   2
Clarinet 1 in Bb   4
Clarinet 2 in Bb   4
Clarinet 3 in Bb   4
Bass Clarinet in Bb   2
Bassoon   2
Alto Saxophone 1 in Eb   2
Alto Saxophone 2 in Eb   2
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2
Trumpet 1 in Bb   4
Trumpet 2 in Bb   4
Trumpet 3 in Bb   4
Horn 1 in F   2
Horn 2 in F   2
Trombone 1   3
Trombone 2   3
Baritone T.C. in Bb   2
Baritone B.C.   3
Tuba   4
Mallet Percussion    2
   Xylophone, Vibraphone
Timpani   1
Percussion 1    2
  Snare Drum, Bass Drum
Percussion 2    4
  Tambourine, Crash Cymbals, Suspended Cymbal, Triangle

Having the right attitude can help anyone accomplish great things. I know some students face great obstacles with 
family, health or economic issues and need a strong spirit to reach their goals. I wanted to write a piece that would 
be upbeat, strong and inspiring in honor of those students.

In this composition, I tried to begin with a vigorous fanfare that has lots of energy but would not be too difficult to 
perform. The piece then settles into a light dance melody that features the saxophone in an unusual 9/8-2/4 meter 
that is fun for students. Other simple melodies are layered and culminate in the return of the fanfare section. 

Be sure to observe the accents and pay special attention to the percussion at the beginning to assure the fanfare 
has plenty of energy. The odd meter beginning at m. 16 is repetitive enough that students can learn it easily and 
unusual enough that I hope they will like it. Keep the dance section light and bouncy. When the brass makes their 
statements before C and D, bring back the energy from the beginning. The contrast of the light dance and the 
strong brass will keep the piece interesting. A big crescendo from the percussion before D will help sell the climax 
of the middle section. In the return of the fanfare section at E, bring out the horns five measures from the end and 
finish with lots of timpani.

I hope this bright, energetic work will be fun for your students and your audiences!

—Ed Kiefer

About the Composer

Ed Kiefer graduated from Wake Forest University with honors in 1976. He received his Masters of Music Education in 
1990 from the University of North Carolina at Greensboro. He served as the Director of Bands at Wast Davidson High 
School and Brown Middle School in Thomasville, North Carolina for twenty-eight years before taking the position of 
Director of Instrumental Music at Pfeiffer University in the fall of 2005.

Kiefer was awarded the Jaycees Young Educator of the Year Award in 1994, has been recognized by his fellow 
band directors with the Award of Excellence, and is sought after as an adjuduicator, clinician and conductor for 
state and regional concert, marching and jazz events. He has adjudicated and conducted many national events 
including festivals in Arizona, South Carolina (Dixie Classic Concert Festival), Virginia, Tennessee and North Carolina. 
He conducted the North Carolina All-Sate Honors Band in 2005.

Keifer has written several commissioned pieces for concert band and percussion ensembles, some of which are on 
state music festival lists. He may be contacted at ed.kiefer@pfeiffer.edu.
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FULL SCORE

Fnatasy on Early 
American Tunes

Kevin Mixon
CPS93

INSTRUMENTATION
Full Score   1   
Piccolo 1
Flute 1    4
Flute 2    4
Oboe   2
Clarinet 1 in Bb   4
Clarinet 2 in Bb   4
Clarinet 3 in Bb   4
Bass Clarinet in Bb   2
Bassoon   2
Alto Saxophone 1 in Eb   2
Alto Saxophone 2 in Eb   2
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2
Trumpet 1 in Bb   4
Trumpet 2 in Bb   4
Trumpet 3 in Bb   4
Horn 1 in F   2
Horn 2 in F   2
Trombone 1   3
Trombone 2   3
Baritone T.C. in Bb   2
Baritone B.C.   3
Tuba   4
Mallet Percussion    2
   Bells, opt. Marimba
Timpani   1
Percussion 1    2
  Snare Drum, Bass Drum
Percussion 2    3
  Triangle, Crash Cymbals, Suspended Cymbal

Program Notes

Colonial American music developed without strong European influence, and many so-called common-prac-
tic_e_ _r_u_l_e_s_,_ _s_u_c_h_ _a_s_ _a_v_o_i_d_i_n_g_ _p_a_r_a_l_l_e_l_ _f_i_f_t_h_s_,_ _w_e_r_e_ _n_o_t_ 
_f_o_l_l_o_w_e_d_._ _D_u_r_i_n_g_ _a_ _t_i_m_e_ _w_h_e_n_ _d_a_i_l_y_ _l_i_f_e_ _w_a_s_ _m_a_r_k_e_d_ 
_b_y_ _a_u_s_t_e_r_i_t_y_ _a_n_d_ _h_a_r_d_ _l_a_b_o_r_,_ _m_u_s_i_c_a_l_ _i_n_s_t_r_u_m_e_n_t_s_ _w_e_r_e_ 
_r_a_r_e_._ _T_h_e_ _p_r_i_m_a_r_y_ _m_e_a_n_s_ _t_o_ _m_a_k_e_ _m_u_s_i_c_ _w_a_s_ _t_h_r_o_u_g_h_ 
_s_i_n_g_i_n_g_,_ _a_n_d_ _e_a_r_l_y_ _m_u_s_i_c_ _t_e_a_c_h_e_r_s_,_ _c_a_l_l_e_d_ _s_i_n_g_i_n_g_ _m_a_
s_t_e_r_s_,_ _d_e_v_e_l_o_p_e_d_ _a_ _m_e_t_h_o_d_ _t_o_ _t_e_a_c_h_ _m_u_s_i_c_ _r_e_a_d_i_n_g_ _q_u_i_
c_k_l_y_ _t_h_r_o_u_g_h_ _a_ _s_y_s_t_e_m_ _o_f_ _s_h_a_p_e_ _n_o_t_e_s_ _a_n_d_ _s_o_l_f_e_g_e_ _t_h_a_t_ 
_i_n_d_i_c_a_t_e_d_ _p_i_t_c_h_ _r_a_t_h_e_r_ _t_h_a_n_ _p_o_s_i_t_i_o_n_ _o_n_ _t_h_e_ _m_u_s_i_c_a_l_ 
_s_t_a_f_f_._ _I_t_i_n_e_r_a_t_e_ _s_i_n_g_i_n_g_ _m_a_s_t_e_r_s_ _w_o_u_l_d_ _t_r_a_v_e_l_ _f_r_o_m_ _t_o_w_
n_ _t_o_ _t_o_w_n_ _e_s_t_a_b_l_i_s_h_i_n_g_ _s_i_n_g_i_n_g_ _s_c_h_o_o_l_s_,_ _s_u_p_p_l_e_m_e_n_t_i_n_g_ 
_t_h_e_i_r_ _m_e_a_g_e_r_ _e_x_i_s_t_e_n_c_e_ _b_y_ _c_r_e_a_t_i_n_g_ _a_n_d_ _t_h_e_n_ _s_e_l_l_i_n_g_ 
_t_h_e_i_r_ _o_w_n_ _m_u_s_i_c_ _b_o_o_k_s_._
_
_T_h_e_ _t_y_p_e_ _o_f_ _m_u_s_i_c_ _t_h_a_t_ _d_e_v_e_l_o_p_e_d_ _f_r_o_m_ _t_h_e_s_e_ _e_a_r_l_y_ _A_
m_e_r_i_c_a_n_ _w_a_s_ _c_a_l_l_e_d_ _”_s_a_c_r_e_d_ _h_a_r_p_ _s_i_n_g_i_n_g_”_ _(_t_h_e_ _s_a_c_r_e_d_ 
_h_a_r_p_ _b_e_i_n_g_ _t_h_e_ _h_u_m_a_n_ _v_o_i_c_e_)_,_ _I_t_ _i_s_ _n_o_t_ _i_n_t_e_n_d_e_d_ _f_o_r_ 
_a_u_d_i_e_n_c_e_s_,_ _s_o_ _s_i_n_g_e_r_s_ _s_i_t_ _i_n_ _a_ _s_q_u_a_r_e_ _f_a_c_i_n_g_ _e_a_c_h_ _o_t_h_
e_r_ _w_i_t_h_ _e_a_c_h_ _p_a_r_t_ _o_n_ _a_ _s_i_d_e_ _w_i_t_h_ _t_h_e_ _l_e_a_d_e_r_ _i_n_ _t_h_e_ _m_i_
d_d_l_e_._ _T_h_e_ _t_e_n_o_r_s_ _a_r_e_ _t_h_e_ _l_e_a_d_i_n_g_ _v_o_i_c_e_s_ _a_n_d_ _a_r_e_ _g_i_v_e_n_ 
_t_h_e_ _m_e_l_o_d_y_,_ _t_h_o_u_g_h_ _s_a_c_r_e_d_ _h_a_r_p_ _c_o_m_p_o_s_e_r_s_ _s_t_r_o_v_e_ _t_o_ 
_g_i_v_e_ _a_l_l_ _v_o_i_c_e_s_ _e_q_u_a_l_i_t_y_ _i_n_ _p_a_r_t_-_w_r_i_t_i_n_g_._ _T_h_u_s_,_ _t_o_ _E_u_r_
o_p_e_a_n_-_t_r_a_i_n_e_d_ _e_a_r_s_,_ _t_h_e_ _m_e_l_o_d_i_e_s_ _o_f_t_e_n_ _s_e_e_m_ _b_u_r_i_e_d_._ 
_A_n_o_t_h_e_r_ _c_o_n_v_e_n_t_i_o_n_ _n_o_t_ _f_o_u_n_d_ _i_n_ _s_a_c_r_e_d_ _h_a_r_p_ _s_i_n_g_i_n_g_ 
_i_s_ _t_h_e_ _u_s_e_ _o_f_ _d_y_n_a_m_i_c_ _c_o_n_t_r_a_s_t_,_ _a_s_ _a_l_l_ _s_i_n_g_i_n_g_ _i_s_ _t_o_ _b_e_ 
_d_o_n_e_ _i_n_ _f_u_l_l_ _v_o_i_c_e_ _a_n_d_ _w_i_t_h_ _g_r_e_a_t_ _e_n_e_r_g_y_._ _M_o_s_t_ _o_f_ _t_h_e_ 
_s_o_n_g_s_ _h_a_v_e_ _r_e_l_i_g_i_o_u_s_ _m_e_s_s_a_g_e_s_,_ _a_n_d_ _w_e_r_e_ _w_r_i_t_t_e_n_ _u_s_

About the Composer

Kevin Mixon teaches instrumental music at Blodgett K-8 School, Syracuse City Schools, New York. He regularly 
presents clinics internationally including The International Society for Music Education Convention, The Midwest 
International Band and Orchestra Clinic, Music Educators National Conference events, and state and regional 
music conferences. He holds degrees, summa cum laude, from Onondaga Community College, Syracuse University, 
and the University of Illinois (Urbana-Champaign), and is currently completing a Certificate of Advanced Studies 
in Educational Leadership. Several of his articles have appeared in Music Educators Journal, Teaching Music, The 
Instrumentalist, and The National Band Association Journal. He is author of Reaching and Teaching All Instrumental 
Music Students and co-author of Teaching Music in the Urban Classroom (MENC/Rowman & Littlefield Publications). 
Mr. Mixon is also an accomplished composer and arranger with several published works for band and orchestra.
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Encomium
George Sweet

CPS94
INSTRUMENTATION

Full Score   1   
Piccolo 1
Flute 1    4
Flute 2    4
Oboe   2
Clarinet 1 in Bb   4
Clarinet 2 in Bb   4
Clarinet 3 in Bb   4
Bass Clarinet in Bb   2
Bassoon   2
Alto Saxophone 1 in Eb   2
Alto Saxophone 2 in Eb   2
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2
Trumpet 1 in Bb   4
Trumpet 2 in Bb   4
Trumpet 3 in Bb   4
Horn 1 in F   2
Horn 2 in F   2
Trombone 1   3
Trombone 2   3
Bass Trombone 1
Baritone T.C. in Bb   2
Baritone B.C.   3
Tuba   4
String Bass 1
Mallet Percussion    3
   Xylophone, Bells, Vibraphone
Timpani   1
Percussion 1    2
  Snare Drum, Bass Drum
Percussion 2    4
  Crash Cymbals, Suspended Cymbal, Triangle, Gong

Performance Notes

Encomium, meaning “a formal expression of praise,” is a contemporary fanfare for band. At two minutes in length 
it is an ideal concert opener.

The introductory fanfare, presented by the brass, returns in various forms throughout the piece and binds the work 
together. At m. 9 a coloristic melodic passage unfolds in the woodwinds. Be careful to maintain balance between 
the melody and the short brass interjections in order to achieve the proper blend of color. This section is followed 
by a series of woodwind flourishes at m. 19. Once again be careful to make sure that the woodwind colors are not 
overwhelmed by those of the brass. After a slightly varied return of the main theme at m. 27, a vibrant conversa-
tion between the horns and trombones carries the piece through a series of rapid harmonic changes. Be careful 
to make sure all of the chords in the low brass are balanced properly, as the intervals are very close. A climactic 
passage occurs at m. 51 which results in a partial recapitulation of the main theme. A rapid transitional section then 
follows at m. 59 which leads to a dramatic “pyramid chord” at m. 65. The building of this chord results in the true 
recapitulation at m. 67, in which the opening fanfare is once again presented in its original form.

About the Composer

George Sweet was born in York County, South Carolina, in 1979. He received a Masters Degrees in Composition and 
Conducting from Northern Arizona University and a Bachelors Degree in Music Education from Mars Hill College in 
North Carolina. As a student, George was the winner of the 2004–2005 Music Teachers National Association Young 
Artist Composition Competition, sponsored by Warner Bros. Publications, for both the state of Arizona and all of the 
Southwest Region. His compositions have been performed throughout the United States and have been heard at 
various Honor and Regional Band Festivals, Disney’s Magic Music Days, and the College Band Directors National 
Association Southwest Conference. His various commissions include those from professional performers, public 
schools, university ensembles, and also a video game under a University Grant from the Hewlett Foundation. George 
has been a public school  band and orchestra director in both North Carolina and Florida and was an instructor of 
music theory at Northern Arizona University. Please contact www.georgesweet.net for more information.
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FULL SCORE

The Journey
Brant Karrick

CPS95
INSTRUMENTATION

Full Score   1   
Flute     4
Oboe   2
Clarinet 1 in Bb   4
Clarinet 2 in Bb   4
Clarinet 3 in Bb   4
Bass Clarinet in Bb   2
Bassoon   2
Alto Saxophone 1 in Eb   2
Alto Saxophone 2 in Eb   2
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2
Trumpet 1 in Bb   4
Trumpet 2 in Bb   4
Trumpet 3 in Bb   4
Horn 1 in F   2
Horn 2 in F   2
Trombone 1   3
Trombone 2   3
Baritone T.C. in Bb   2
Baritone B.C.   3
Tuba   4
Mallet Percussion    1
   Bells
Timpani   1
Percussion 1    2
  Snare Drum, Bass Drum
Percussion 2    5
  Crash Cymbals, Tambourine, Suspended Cymbal, Triangle, Concert Toms

Program Notes

After the long journey, the weary sailors catch a glimpse of land far on the horizon. Beaten down by months of 
sea, saltwater and relentless wind, the men become restless as their ships gradually sail toward the strange, new 
coast. Images of wealthy lands and adventure dart through their minds. Finally, they land and set foot on America’s 
untouched terrain for the first time in history.

The Vikings, guided by Leif Eriksson, arrived on American shores nearly five hundred years before Columbus’ historic 
“discovery.” Mainly from Norway, Sweden and Denmark, these venturesome seafarers appeared as traders, explor-
ers, conquerors and settlers. Famed as master ship builders, the Viking ship was far superior to boats used by other 
sailors. However, crossing the Atlantic Ocean must have been quite perilous and would have taken many months.

The Journey attempts to musically portray the experience of traveling on an early ship, crossing the vast and tumultu-
ous ocean to an uncertain destination. Cast in a rocking and rollicking 6/8 meter, the first theme in D minor signifies 
determination and perseverance, while the second theme signifies hope and faith. The music tosses and turns as 
the theme is passed to each section and continues to press on to a triumphant landing.

About the Composer

Brant Karrick joined the faculty of Northern Kentucky University in the fall of 2003 as Director of Bands. His prior teach-
ing experience includes nine years at the University of Toledo and seven years of public school teaching in Kentucky. 
Karrick is active as a guest conductor, adjudicator, clinician, composer, and music arranger. His band compositions 
have been performed around the country, at the Midwest Clinic, in Europe, Japan, South Afrca and Australia.His 
prior education includes a Bachelor of Music Education from the University of Louisville, a Master of Arts in Education 
from Western Kentucky University, and a Ph.D. in Music Education from Louisiana State University.  

Karrick’s musical life has been influenced by many individuals. He studied trumpet with Leon Rapier, music educa-
tion with Cornelia Yarborough, and conducting with Frank Wickes. His primary composition teachers were David 
Livingston, Steve Beck, and Cecil Karrick. His professional affiliations include: Music Educators National Conference, 
the Kentucky Music Educators Association, Kappa Kappa Psi, Phi Beta Mu, ASCAP, the National Band Association, 
and the College Band Directors National Association.  He can be found on the web at brantkarrick.com.
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Csardas
Vittorio Monti

Arranged by

Andrew Balent
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Full Score   1   
Flute 1    4
Flute 2    4
Oboe   2
Clarinet 1 in Bb   4
Clarinet 2 in Bb   4
Clarinet 3 in Bb   4
Bass Clarinet in Bb   2
Bassoon   2
Alto Saxophone 1 in Eb   2
Alto Saxophone 2 in Eb   2
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2
Trumpet 1 in Bb   4
Trumpet 2 in Bb   4
Trumpet 3 in Bb   4
Horn 1 in F   2
Horn 2 in F   2
Trombone 1   3
Trombone 2   3
Baritone T.C. in Bb   2
Baritone B.C.   3
Tuba   4
Mallet Percussion   2
   Bells, Xylophone
Timpani   1
Percussion 1    2
  Snare Drum, Bass Drum
Percussion 2    3
  Triangle, Crash Cymbals, Suspended Cymbal

Performance Nots

The Hungarian Gypsies have made valuable contributions to our musical heritage. Almost everyone knows and 
loves some the of the Hungarian Dances by Brahms and the Hungarian Rhapsodies by Liszt. The Csárdás by Vittorio 
Monti is also well known and well liked and it has been played by almost every violin student during the past cen-
tury.

Gypsy music usually consists of song melodies which are very slow and dance melodies which are very fast. Monti’s 
Csárdás begins with a slow, sad melody in a minor key. This is followed by a lively, playful dance tune. The middle 
section consists of a slow song in a major key. Then the dance tune returns, growing faster until the dance ends in 
a mad whirl.

The slow and somewhat sad melody at m. 5 should be played with as much expression as possible. The short notes 
are to be played broadly and all of the tones must have warmth and richness. The dynamic markings should be 
observed and even exaggerated, and other dynamic shadings may be introduced. The players providing the 
accompaniment must listen to the melody and “give in” rhythmically. The music is to be played rubato and strict 
counting must give sway to a more elastic rhythm.

At m. 13 the melody becomes more florid, and the variations in tempo and dynamics are greater. Players must pay 
close attention to the conductor.

At m. 21 the tempo, while lively, must not be hurried. The music should be light, with almost all of the tones separated. 
Observe the dynamic markings carefully and, at times, exaggerate the differences between the loud and soft pas-
sages.

At m. 53 the character of the music changes completely. Andante suggests that the tones be connected; the style 
is sustained and the tempo is rather slow. Like a love song, this section should be played with much expression. The 
accompaniment for the flute solo at m. 61 must always be subdued and kept well in the background.

By starting rather slowly at the D.S. and then gradually increasing tempo and volume, the dramatic intensity of the 
finale can be tremendous. To make any climax sound fast and loud the music should be started slow and soft. 
Exaggerated increases in volume are exciting. At m. 72 there is a series of accented tones. Such passages usually 
sound best when the tones are played in a separated manner.

Played with enthusiasm and confidence, the Csárdás can become one of the most popular numbers in a band’s 
repertory.

Performance Time: circa 4:10

About the Arranger

Andrew Balent is a leading composer and arranger of educational music with over 500 published compositions and 
arrangements for band, orchestra, chorus and instrumental ensembles. Having received over twenty-five ASCAP 
Special Awards for composition, his published works are written for all levels, but he has specialized in muisc for 
young musicians. Mr. Balent taught elementary through high school levels for thirty years in Michigan and received 
both his Bachelor and Masters degrees from the University of Michigan. Mr. Balent has been a clinician and guest 
conductor in forty-five states, as well as in Canada, Europe and South America.
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Ngoma za Kenya
Mvt II - Sundowner

Paul Basler
CPS97
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Flute 2    4
Oboe   2
Clarinet 1 in Bb   4
Clarinet 2 in Bb   4
Clarinet 3 in Bb   4
Bass Clarinet in Bb   2
Bassoon   2
Alto Saxophone 1 in Eb   2
Alto Saxophone 2 in Eb   2
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2
Trumpet 1 in Bb   4
Trumpet 2 in Bb   4
Trumpet 3 in Bb   4
Horn 1 in F   2
Horn 2 in F   2
Trombone 1   3
Trombone 2   3
Baritone T.C. in Bb   2
Baritone B.C.   3
Tuba   4
Percussion 1   1
   Timpani
Percussion 2   1
   Bells
Percussion 3   1
   Suspended Cymbal
Percussion 4   2
   Chimes, Crash Cymbals

Program Notes

Ngoma za Kenya (Sundowner) was commissioned by the Florida Chapter of Phi Beta Mu, National Honorary 
Bandmasters Fraternity. The title of the work is in Kiswahili (the predominant language of East Africa) and translates 
as “Music of Kenya.” The composition was created from extended sketches I wrote while living in Nairobi, Kenya 
in 1993–94 as the Senior Fulbright Lecturer in Music at Kenyatta University. The sketches for Sundowner were written 
during a safari trip to the Rift Valley. Sundowner is a quiet interlude, depicting that time of the day when one relaxes 
under a favorite tree, sipping a drink, having a bite to eat and talking with friends while the sun goes down over the 
African savannah.

Ngoma za Kenya is dedicated to Dr. Bentley Shellahamer, recently retired Assistant Dean and Professor of music 
education in the College of Music at Florida State University (FUS). In the fall of 1981 as a freshman music major at 
FSU, my sole performing ensemble was The Marching Chiefs. Dr. Shellahamer was the director of the band, and I 
can honestly say that the experience I had under his direction and guidance was one of the most enjoyable, edu-
cational and musically rewarding I have had to date. He has always been an inspiration to me as an educator and 
musician as well as a truly honorable human being.

—Paul Basler

About the Composer

Paul Basler (b. 1963, Milwaukee), 1993–1994 Fulbright Senior Lecturer in Music at Kenyatta University (Nairobi, Kenya), 
1995–1996 University of Florida Teacher of the Year and the 2001–2003 College of Fine Arts University of Florida 
Research Foundation Professor is currently Professor of Music at the University of Florida where he teaches horn and 
composition. He taught at Western Carolina University for four years and prior to coming to WCU, was the North 
Carolina Visiting Artist in Residence at Caldwell Community College. He received his B.M. degree magna cum 
laude from the Florida State University, M.M., M.A. and D.M.A. degrees from Stony Brook University and has received 
teaching awards and citations from the University of Florida College of Fine Arts, Stony Brook University, Western 
Carolina University, Kenyatta University and the Kenya Office of the President/Permanent Music Commission. One of 
the most performed composers of his generation, his music have been received with enthusiastic acclaim through-
out the world, the New York Times describing his music as “virtuosic and highly athletic.”  The recipient of the North 
Carolina Arts Council Composer’s Fellowship and several National Endowment for the Arts Composer grants, Basler’s 
compositions have been performed throughout the world and recent compositions have received performances 
at Carnegie Hall, the Llangollen International Musical Eisteddfod in Wales, Tanglewood, the Spoleto Festival, the 
Winchester International Music Festival, Symphony Hall in Chicago, Kennedy Center, the Disney Concert Hall in Los 
Angeles, the National Theatres of the Dominican Republic and Kenya, Lincoln Center, the Sydney Opera House, the 
Aspen Music Festival, the Grand Teton Music Festival, in the Czech Republic by the Moravian Philharmonic and in 
China by the Shanghai Philharmonic. His first large-scale choral work, Missa Kenya, has received thousands of per-
formances over the past several years. One of the youngest persons to have ever been awarded a Senior Fulbright 
Lectureship, he served as the Composer-in-Residence and Conductor at the Sewanee Summer Music Center and 
Composer in Residence at the North Carolina Center for the Advancement of Teaching. His music is published by 
Carl Fischer, Colla Voce Music, Walton Music, Hinshaw Music, Southern Music, R.M. Williams Publishing, and the IHS 
Press. 

Basler was resident hornist at the annual Composers Conference in Boston from 1991–2004 and has performed as 
guest artist at numerous International Horn Society Workshops, the Llangollen International Musical Eisteddfod in 
Wales, the Winchester International Music Festival in England, the Festival Internacional de Música de Cantonigrós 
in Spain and the St. Petersburg International Chamber Music Festival in Russia. Basler has been a member of the 
Brevard, Charleston, Greenville, Asheville, Tallahassee and Gainesville Symphonies, and continues to maintain a 
busy performing schedule throughout the United States and abroad, having premiered over 200 works written for 
him over the years. He also has received two American Cultural Affairs Specialist Grants from the U.S. Department of 
State and is currently a Visiting Artist in Residence with the Dominican Republic’s Ministry of Culture and the National 
Conservatory of Music. 

Basler’s horn teachers have included William Purvis, William Capps and Barry Benjamin, and his composition teach-
ers have been John Boda, John Downey, Bülent Arel, John Lessard and Billy Jim Layton.
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Ngoma za Kenya
Mvt III - Kwaheri

Paul Basler
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Flute 1    4
Flute 2    4
Oboe   2
Clarinet 1 in Bb   4
Clarinet 2 in Bb   4
Clarinet 3 in Bb   4
Bass Clarinet in Bb   2
Bassoon   2
Alto Saxophone 1 in Eb   2
Alto Saxophone 2 in Eb   2
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2
Trumpet 1 in Bb   4
Trumpet 2 in Bb   4
Trumpet 3 in Bb   4
Horn 1 in F   2
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Trombone 2   3
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Baritone B.C.   3
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   Triangle, Bass Drum, Crash Cymbals, Chimes

Ngoma za Kenya (Kwaheri) was commissioned by the Florida Chapter of Phi Beta Mu, National Honorary Bandmasters 
Fraternity. The title of the work is in Kiswahili (the predominant language of East Africa) and translates as “Music of 
Kenya; Goodbye.” The composition was created from extended sketches I wrote while living in Nairobi, Kenya in 
1993–94 as the Senior Fulbright Lecturer in Music at Kenyatta University. The sketches for Kwaheri were written a few 
weeks before I left Nairobi for the United States. Kwaheri contains similar gestures to Jambo (the first movement of 
Ngoma za Kenya) but is harmonically more progressive. Stylistic influences in the work come from my experiences 
with Kenyan choral traditions  (call and response) and the joyful, optimistic and celebratory nature of Kenyans. 

Ngoma za Kenya is dedicated to Dr. Bentley Shellahamer, recently retired Assistant Dean and Professor of music 
education in the College of Music at Florida State University (FSU). In the fall of 1981 as a freshman music major at 
FSU, my sole performing ensemble was The Marching Chiefs. Dr. Shellahamer was the director of the band, and I 
can honestly say that the experience I had under his direction and guidance was one of the most enjoyable, edu-
cational and musically rewarding I have had to date. He has always been an inspiration to me as an educator and 
musician as well as a truly honorable human being.

—Paul Basler

About the Composer

Paul Basler (b. 1963, Milwaukee), 1993–1994 Fulbright Senior Lecturer in Music at Kenyatta University (Nairobi, Kenya), 
1995–1996 University of Florida Teacher of the Year and the 2001–2003 College of Fine Arts University of Florida 
Research Foundation Professor is currently Professor of Music at the University of Florida where he teaches horn and 
composition. He taught at Western Carolina University for four years and prior to coming to WCU, was the North 
Carolina Visiting Artist in Residence at Caldwell Community College. He received his B.M. degree magna cum 
laude from the Florida State University, M.M., M.A. and D.M.A. degrees from Stony Brook University and has received 
teaching awards and citations from the University of Florida College of Fine Arts, Stony Brook University, Western 
Carolina University, Kenyatta University and the Kenya Office of the President/Permanent Music Commission. One of 
the most performed composers of his generation, his music have been received with enthusiastic acclaim through-
out the world, the New York Times describing his music as “virtuosic and highly athletic.”  The recipient of the North 
Carolina Arts Council Composer’s Fellowship and several National Endowment for the Arts Composer grants, Basler’s 
compositions have been performed throughout the world and recent compositions have received performances 
at Carnegie Hall, the Llangollen International Musical Eisteddfod in Wales, Tanglewood, the Spoleto Festival, the 
Winchester International Music Festival, Symphony Hall in Chicago, Kennedy Center, the Disney Concert Hall in Los 
Angeles, the National Theatres of the Dominican Republic and Kenya, Lincoln Center, the Sydney Opera House, the 
Aspen Music Festival, the Grand Teton Music Festival, in the Czech Republic by the Moravian Philharmonic and in 
China by the Shanghai Philharmonic. His first large-scale choral work, Missa Kenya, has received thousands of per-
formances over the past several years. One of the youngest persons to have ever been awarded a Senior Fulbright 
Lectureship, he served as the Composer-in-Residence and Conductor at the Sewanee Summer Music Center and 
Composer in Residence at the North Carolina Center for the Advancement of Teaching. His music is published by 
Carl Fischer, Colla Voce Music, Walton Music, Hinshaw Music, Southern Music, R.M. Williams Publishing, and the IHS 
Press. 

Basler was resident hornist at the annual Composers Conference in Boston from 1991–2004 and has performed as 
guest artist at numerous International Horn Society Workshops, the Llangollen International Musical Eisteddfod in 
Wales, the Winchester International Music Festival in England, the Festival Internacional de Música de Cantonigrós 
in Spain and the St. Petersburg International Chamber Music Festival in Russia. Basler has been a member of the 
Brevard, Charleston, Greenville, Asheville, Tallahassee and Gainesville Symphonies, and continues to maintain a 
busy performing schedule throughout the United States and abroad, having premiered over 200 works written for 
him over the years. He also has received two American Cultural Affairs Specialist Grants from the U.S. Department of 
State and is currently a Visiting Artist in Residence with the Dominican Republic’s Ministry of Culture and the National 
Conservatory of Music. 

Basler’s horn teachers have included William Purvis, William Capps and Barry Benjamin, and his composition teach-
ers have been John Boda, John Downey, Bülent Arel, John Lessard and Billy Jim Layton.
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Reflections on an 
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Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2
Trumpet 1 in Bb   4
Trumpet 2 in Bb   4
Trumpet 3 in Bb   4
Horn 1 in F   2
Horn 2 in F   2
Trombone 1   3
Trombone 2   3
Baritone T.C. in Bb   2
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  Triangle, Suspended Cymbal

Program Notes

The words to Jerusalem were written by William Blake (1757–1827). Sir Hubert Parry (1848–1918) set Blake’s poem 
to music in 1916. Edward Elgar subsequently scored the piece for full orchestra. A well-known and popular hymn, 
Jerusalem enjoyed worldwide exposure as part of the sound track to Chariots of Fire, a biographical film of the 
British atheletes, Harold Abrahams and Eric Liddel. Jerusalem is open to a wide spectrum of expression and should 
be conducted freely and broadly.

About the Composer

As a major composer of instrumental and vocal music, Carl Strommen is recognized as one of the most often-
performed composers of educational music in the United States. A graduate of the City College of New York, Mr. 
Strommen was the Director of Bands at the Mamaroneck Public Schools, Mamaroneck, New York for many years. 
He is a member of the faculty at the CW Post campus of Long Island University, where he teaches orchestration 
and arranging. Recognized by ASCAP as a consistent writer in the Standard Awards category, Mr. Strommen is also 
active as a clinician, lecturer and guest conductor.
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Alan Lee Silva
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Horn 2 in F   2
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Performance Notes

Explosive ensemble phrases and aggressive percussion accompaniment accentuate the dynamic opening of 
Pacheco Pass. Divided into three sections: (fast, slow, fast), the piece begins with a noble brass melody at m. 9, 
transitions to a tender slow movement at m. 62 (featuring woodwind solos), and reprises the opening brass melody 
at m. 105. Focus in rehearsal on articulating precisely in the fast sections and producing a warm, round tone for the 
sustained notes in the slow section. The woodwind feature at m. 18 continues the energy and forward momentum 
of the fast movement with the lilting B-melody. An interesting change in rhythm at m. 33 with the introduction of trip-
lets shifts the feel momentarily as the piece builds again to the trumpet melody in m. 35. Switching tonalities to the 
dominant at m. 45, the woodwinds push forward with the lyrical B-melody once more. The four-measure interlude 
changes the feel again before a full ensemble statement of half of the A-melody and a crisp ending to the open-
ing fast section.

The slow section at m. 62 begins with a singing oboe solo over warm woodwind pads. Horns are featured at m. 70 
with brass sustains and lyrical woodwind background lines. A powerful brass chorale finishes off the slow section at 
m. 86. The transition back to the fast section at m. 97 begins with cascading triplet phrases in the woodwinds. The 
A-theme is reiterated in the brass, accompanied by woodwind fills and horn background lines.

The ending begins at m. 113 with staccato brass rhythms and woodwind filigree. A brief reiteration of the introduction 
ensemble figures at m. 117 bookends the piece as it explodes to the final note in m. 119.

About the Composer

Alan Lee Silva is a composer, arranger, and orchestrator whose credits include the feature films Cinderella 3 and 
Enough, and television’s 7th Heaven, Brothers and Sisters, and Soul Collector.  He scored the independent films 
Animated American, Full Moon Fables and Eli’s Coming and has written songs, arrangements, and background 
music for theme parks all over the world, including Tokyo Disney Sea, Universal Studios Japan, and Sea World’s 
Aquatica.

Alan has enjoyed working with an eclectic mix of clients, including Disney Cruise Lines, Disney Latin America, 
Sesame Street, Susan Egan, The Nuclear Whales Saxophone Orchestra, and KISS.  His catalogue for Concert Band 
and String Orchestra is published by Carl Fischer, and his contemporary jazz piece The Flight was a favorite on San 
Francisco radio stations. 
 
Alan lives in Culver City, California with his wife and two daughters.
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Exhilaration
Larry Clark

CPS101
INSTRUMENTATION

Full Score   1   
Flute 1    4
Flute 2    4
Oboe   2
Clarinet 1 in Bb   4
Clarinet 2 in Bb   4
Clarinet 3 in Bb   4
Bass Clarinet in Bb   2
Bassoon   2
Alto Saxophone 1 in Eb   2
Alto Saxophone 2 in Eb   2
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2
Trumpet 1 in Bb   4
Trumpet 2 in Bb   4
Trumpet 3 in Bb   4
Horn 1 in F   2
Horn 2 in F   2
Trombone 1   3
Trombone 2   3
Baritone T.C. in Bb   2
Baritone B.C.   3
Tuba   4
Mallet Percussion    2
   Bells, Chimes
Timpani   1
Percussion 1    2
  Snare Drum, Bass Drum
Percussion 2    6
  Triangle, Wind Chimes, Crash Cymbals, Tambourine, Wood Block, Suspended Cymbal

Exhilaration was commissioned for the Zionsville West Middle School Band directed by Matthew Doublestein and 
Elizabeth Leatherberry. The piece is dedicated to the memory of Sandra Lee Laughman Graef, a great musician, 
teacher and friend. Major funding was provided by a generous grant from the Zionsville Education Foundation.

As the title of the piece implies, the mood of the piece for me was one of exhilaration. It begins with a sparkling 
woodwind flourish that is punctuated with metallic sounds in the percussion against a triplet figure in the bells. The 
brasses then join in with fanfare gestures, using fragments of the main theme followed by interjections from the bat-
tery percussion. The introduction builds into the main theme first stated by the horn and saxophones with punches 
from the rest of the band. The theme repeats with the addition of the trumpets on the theme along with more wood-
wind flourishes. A development section then follows set off by altered bass note chords and incessant rhythms in 
the snare drum played with brushes. This is followed by a mixed-metered presentation of an altered fragment of the 
theme as a bridge back to the main material. A fragment of the sparkling woodwind material from the beginning 
of the piece is used to connect one section of the piece to another and at this point leads to a shortened version 
of the main theme before subsiding into the second section of the work.  

The second part of the piece is a heartfelt melody with a cinematic character. It uses quarter-note triplets as the 
unifying rhythmic motive. It should be lush and lyrical as a sharp contrast to the to opening section of the piece. After 
some development this section climaxes before returning to the main theme that is again developed with changes 
in orchestration and colors before leading to a dramatic coda to complete the piece. 

It has been my pleasure to have the opportunity to write this piece. I hope you and your students enjoy it and find 
it useful for your program.

—LARRY CLARK
Lakeland, FL  2009

About the Composer

Music by Larry Clark (b. 1963) is some of the most popular and most performed by concert bands and string orches-
tras of all ability levels. Larry is equally adept at writing music for beginners as he is for high school and college 
ensembles. His music is tuneful, contains a fresh harmonic perspective, is well scored and stretches the musician-
ship of the performers. He prides himself on producing music that is not only intriguing to performers and audiences 
alike but that contains a playability that comes from a keen understanding of the technical difficulties inherent in 
all instruments. His pieces have been performed internationally and appear on numerous contest/festival perfor-
mance required music lists. He is an ASCAP award-winning composer, has over 200 publications in print and is in 
demand to write commissions for bands and orchestras across the country.

Besides his abilities as a composer Larry serves as Vice President, Editor-in-Chief for Carl Fischer Music. In this capaci-
ty he oversees all publications in all genres for this esteemed music publisher. However, his main focus is on selecting, 
editing and producing concert band and string orchestra music for the company. He travels the world representing 
Carl Fischer Music doing clinic/workshops and guest conducting appearances. His background as a former middle 
school and university band director at Syracuse University, combined with his composing and editing, have placed 
Larry at the forefront of music for school ensembles. He holds a Bachelors Degree in Music Education from Florida 
State University and Masters Degrees in Conducting and Composition from James Madison University in Virginia. For 
more information about the music of Larry Clark, visit his website www.larryclarkmusic.com.
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INSTRUMENTATION

Full Score   1
Piccolo   1
Flute 1   4
Flute 2   4
Oboe   2
Clarinet 1 in Bb   4
Clarinet 2 in Bb   4
Clarinet 3 in Bb   4
Bass Clarinet in Bb   2
Bassoon   2
Alto Saxophone 1 in Eb   2
Alto Saxophone 2 in Eb   2
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2
Trumpet 1 in Bb   3
Trumpet 2 in Bb   3
Trumpet 3 in Bb   3
Horn 1 in F   2
Horn 2 in F   2
Horn 3 in F   2
Horn 4 in F   2
Trombone 1   3
Trombone 2   3
Trombone 3   3
Baritone T.C. in Bb   2
Baritone B.C.   3
Tuba   4
Mallet Percussion   2
   Xylophone, Bells
Timpani   1
Percussion 1   2
   Snare Drum, Bass Drum
Percussion 2   10
   China Cymbal, Suspended Cymbal, Crash Cymbals, Triangle, Tam-tam, Wood Block, Whip, Tambourine, Wind Chimes, Bell 
Tree

Program Notes

Ricochet is an engaging piece for wind band that was commissioned by the 2008 Georgia Music Educator 
Association District 13 High School Honor Band. Mr. Ryan Bybee was the director who first approached me about the 
commission, and was gracious enough to allow me to write a “fun and exciting piece of music for our group with 
no limits.” Full of polychords and creative accents, it is a study of rhythm and color for the advanced ensemble. The 
music contains nods to master composers, while keeping a strong foot in the present and future.

—Sean O’Loughlin

Performance Notes

The opening chords are based on a unique sonic principle I was experimenting with on the piano one day. The 
upper woodwinds are striking a Cb-major chord on an eighth note, while the brass are holding a Bb-major chord 
simultaneously. The result to the ear is a rapid motion that sounds like a one-bounce sixteenth-note rhythm. This prin-
ciple reminded me of the word “ricochet,” so I decided to build the piece around this. The trumpets state a five-note 
motive that becomes the main melodic idea of the work at m. 9. Another important rhythmic element immediately 
follows in the woodwinds. This polychord ostinato is a nod to a certain groundbreaking Russian ballet composed in 
the early twentieth century. The unexpected accents create the interest in the texture, so be sure to bring these out. 
They should sound like small bursts of energy amidst this eighth-note tapestry. After some development on these 
accents, the music settles into a groove at m. 42. Here, I employ some scoring techniques from some of the great 
wind band works from days gone by. The unison/octave voicing in the woodwind melody is a haunting and chal-
lenging sound to perform all at the same time. Immediately following are some voicings with altered bass notes that 
create an open, yet warm sound. The rhythmic ostinatos and opening chord idea return throughout the rest of the 
piece to tie it all together and create a fun and exciting piece for your ensemble to perform.
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Full Score   1
Piccolo   1
Flute 1   4
Flute 2   4
Oboe   2
Clarinet 1 in Bb   4
Clarinet 2 in Bb   4
Clarinet 3 in Bb   4
Bass Clarinet in Bb   2
Bassoon   2
Alto Saxophone 1 in Eb   2
Alto Saxophone 2 in Eb   2
Tenor Saxophone in Bb   2
Baritone Saxophone in Eb   2
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Trumpet 3 in Bb   3
Horn 1 in F   2
Horn 2 in F   2
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Program Notes

Ricochet is an engaging piece for wind band that was commissioned by the 2008 Georgia Music Educator 
Association District 13 High School Honor Band. Mr. Ryan Bybee was the director who first approached me about 
the commission, and was gracious enough to allow me to write a “fun and exciting piece of music for our group 
with no limits.” Full of polychords and creative accents, it is a study of rhythm and color for the advanced ensem-
ble. The music contains nods to master composers, while keeping a strong foot in the present and future.

—Sean O’Loughlin

Performance Notes

The opening chords are based on a unique sonic principle I was experimenting with on the piano one day. The 
upper woodwinds are striking a C≤-major chord on an eighth note, while the brass are holding a B≤-major chord 
simultaneously. The result to the ear is a rapid motion that sounds like a one-bounce sixteenth-note rhythm. This 
principle reminded me of the word “ricochet,” so I decided to build the piece around this. The trumpets state a 
five-note motive that becomes the main melodic idea of the work at m. 9. Another important rhythmic element 
immediately follows in the woodwinds. This polychord ostinato is a nod to a certain groundbreaking Russian ballet 
composed in the early twentieth century. The unexpected accents create the interest in the texture, so be sure to 
bring these out. They should sound like small bursts of energy amidst this eighth-note tapestry. After some devel-
opment on these accents, the music settles into a groove at m. 42. Here, I employ some scoring techniques from 
some of the great wind band works from days gone by. The unison/octave voicing in the woodwind melody is a 
haunting and challenging sound to perform all at the same time. Immediately following are some voicings with 
altered bass notes that create an open, yet warm sound. The rhythmic ostinatos and opening chord idea return 
throughout the rest of the piece to tie it all together and create a fun and exciting piece for your ensemble to 
perform.

About the Composer

Sean O’Loughlin (b.1972) is a fresh voice and a rising name in the music world. His music is characterized by 
vibrant rhythms, passionate melodies, and colorful scoring. Commissions from the Boston Pops Orchestra, the Los 
Angeles Philharmonic and the Hollywood Bowl Orchestra highlight and showcase his diverse musical abilities. As 
a conductor, he has led performances with the Boston Pops Orchestra, the Vancouver Symphony, the Atlanta 
Symphony, the Baltimore Symphony, the Grant Park Orchestra, and the Philadelphia Chamber Orchestra. He was 
the conductor and arranger for a recent orchestral tour with the band The Decemberists.

As an arranger and orchestrator, he has worked with such artists as Natalie Merchant, Chris Isaak, Feist, Blue Man 
Group, Pink Martini, Christian McBride, Belle and Sebastian, Josh Ritter, and others. The Los Angeles Times calls his 
orchestrations “...colorful while adding  ...even more dimension...  to the compositions.” Daily Variety heralds Sean’s 
writing as “most impressive ...with a wide range of coloring in the orchestra...that...adds heft and rolling energy.”

Growing up in Syracuse, NY, Sean displayed a passion for music and showed musical talent at an early age. Sean 
benefited from loving parents who supported his musical aspirations and challenged him to explore music as a 
career. During his undergraduate years at Syracuse University, Sean’s musical career began to take shape with the 
guidance of Larry Clark. As Vice-President at Carl Fischer Music, Larry continues to be a major influence in Sean’s 
professional career as mentor and friend.

An avid supporter of music education, Sean frequently writes for the Los Angeles Philharmonic’s youth concert 
series. Through his growing number of commissions and published works, Sean is excited to continue contribut-
ing to the rich history of orchestral and wind band literature. An annual ASCAP Special Awards winner, Sean 
was a composition fellow at the Henry Mancini Institute in Los Angeles, and holds degrees from New England 
Conservatory and Syracuse University. His music is published exclusively by Carl Fischer. Sean and his wife Dena 
reside in Los Angeles.  For more information, please visit Sean’s web-site at www.grayslacks.com.
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