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About the Composition

As elementary band directors know, all beginning band methods are based on the
7 notes played by the clarinetist’s leff hand below the break. Hence, the fitle of this
easy march, which is derived from that seven-note scale, is The Seventh Summit.
All instruments are given a chance to perform the scale in three different sections
of the march beginning at mm. 1, 22, and finally at m. 54. At m 22, the seven-note
scale is combined with the theme of the 1st strain from m. 5. This section will give
beginning players an opportunity to experience independent and balanced part

playing.

Thank you for choosing this composition. | hope performing it proves to be a worth-
while endeavor. Your comments are most welcome.

—Joseph Compello,
Glen Arm, Maryland, 2014

About the Composer

Joseph Compello, a native of Carbondale, Pennsylvania, holds degrees in music
education from the Peabody Conservatory and Towson University. During his 31
year career as an instrumental music teacher in Maryland, he wrote numerous
compositions for his students. In 1994, Andrew Balent began publishing many of
these classroom-tested pieces including his debut publication Cadetfs on Parade,
and the 1996 best-seller Rock to the Max, Mr. Sax. Now retired from teaching with
well over 100 published works to his credit, Compello continues to draw on his
extensive background in music education to compose new music exclusively for
Carl Fischer’s Performance Series.

His music for young players is now a model for college curricular study by music
education students. A master’s thesis by Abel Borg entitled The resourceful and
engaying compositions for beyginning band by Joseph Compello is available at:
http://gradworks.umi.com/MR/75/MR75572.html.

Compello’s journey from school teacher to internationally published composer was
recently chronicled in the Baltimore Sun. His ASCAP award winning music is now
performed worldwide in venues ranging from school concerts to Carnegie Hall.
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The Carl Fischer Performance Series for Band has five performance levels to provide
you with a highly focused repertoire for your band. Each level has been carefully
designed and graded, within specific guidelines, so that each piece in a level will work
with your band when it achieves that level. Each level is also color coded for ease in
finding the series that will be appropriate for your band, as it develops.

Within each grade level, you will find selections in a variety of styles and genres
designed to meet all of your performance and teaching needs. The Carl Fischer com-
posers and arrangers are some of the most respected writers in the business. Their music
is dynamic, fresh and eminently worthy of your attention.

Beginning Band

e For the first year band

* Limited instrumentation (bass covered by any low brass woodwind
instruments)

* Limited ranges, rhythms (only simple eighth-note patterns),
independence of parts

e Playable after limited study time

 Clarinet below break

* Active percussion writing

* Short pieces - length is a consideration for young embouchures
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