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PROGRAM NOTES

The piece was inspired by the success of the Voyager space probe and its unprecedented
expedition to the outer reaches of the solar system.

Just as the Voyager space mission is an uneventful journey interrupted after long intervals
by encounters with strange outer worlds, the music is a series of static sounds with
more rapidly evolving material portraying the intermittent planetary encounters.

Traditional musical elements such as melody, tonality and rhythmic pulse are absent. In
their place the piece uses slowly evolving clouds of sound, which gradually change in
color and dynamic level. These clouds are built entirely from groups of adjacent pitches
called tone clusters.

The sounds in Voyager are achieved solely through changes in pitch, tone color, dynamics,
and density. No electronic sounds or amplification are used. Nor are there significant
extra-musical effects via unusual usages of the wind instruments, except for the final
moments of the piece where the brass players are required to softly blow air through
their horns without producing tone.

NOTES TO THE CONDUCTOR

This piece is an aural adventure for both musicians and listeners who have never experi-
enced the unusual sounds used in it. Voyager is built entirely of chromatic tone clusters
which evolve through long sustained chords. No doubt the ensemble will find the music
challenging at first. But once accustomed to the cluster sounds, the players will begin to
enjoy the aesthetic quality of this music.

Generally, the parts are written in comfortable ranges and are technically compatible
with most high school age players so that the challenge of the music comes in dynamics,
balance, and style.

Though it may seem unnecessary in light of the cluster nature of the music, intonation is
very important.The pure cluster sound is degraded by careless intonation.

STYLE

Voyager is to have a rhythmless quality in that there is to be no sense of a regular pulsa-
tion. The rate of the pulse should never exceed half-note = 76, though it certainly may
be slower.

Bar lines serve only as a means of coordination and never imply a strong beat or accen-
tuation.

Entrances which occur on the beat should not be stressed or accented.

Since much of the playing involves very long sustained pitches, stagger-breathing is
essential. Individual players should breathe independently and reenter with an inaudible
attack. Breaths should not coincide with barlines, nor should they occur immediately fol-
lowing a crescendo or diminuendo.

Overall, individual voices should blur together so that entrances and releases are not
immediately perceived.

In bars 18 and 91 the release at the end of the crescendo to ff is to be made suddenly
and without accent.




In bars 45-54, 72-75, and 78-89, the complex cross rhythms are in reality only guide-
lines to the approximate position of notes in the measure. They can be played as writ-
ten, or preferably, distorted ad libitum by individual players so as to achieve the desirable
blurred sound.

DYNAMICS AND BALANCE

Dynamics should be exaggerated to achieve the desired effect. The pp passages must be
extremely soft.

Dynamic balance of the clustered sounds must be perfect so that no single pitch or
instrument predominates.

The dynamic marking ppp appears throughout the entire work and indicates that the
sound is barely audible. When used in conjunction with an entrance, it means that the
“attack” is to be imperceptible to the listener, so that the instrumentalist “sneaks in” and
gradually joins other players.

The term, morendo (“dying away”), is used extensively and means that the sound should
fade away into silence so that there is no distinct termination point.

Note that many times the beginning and ending of crescendi and diminuendi do not coin-
cide with bar lines.

BRASS NOTES

Mutes are vital for many of the sections to aid proper balance. Trumpets and trombones
use straight mutes only. Euphoniums and tubas must also be muted; if true cardboard mutes
are not available for these, cloth towels may be substituted. If horn mutes are not avail-
able, use hand stops. It is vital that every brass player use a mute in the marked sections.

In the air-blowing sections at bar 134, the brass players must truly blow through the
horn to produce a “windy” sound as opposed to a “hiss”.

WOODWIND NOTES

Each oboe must be muted throughout by using a small piece of cloth stuffed into the
bell. If the bassoon section numbers three or more, these, too, should be muted in the
same fashion. Saxophones can be muted as well, if the section is large enough to cause a
balance problem.

Woodwind trills are always to be played as rapidly as possible. The pitch to trill to is
always shown.

PERCUSSION NOTES
Drum rolls must be very tight — not at all open.

When the chimes are struck in bar |8, the attack itself should be covered by the winds.
Only the reverberation should become audible when the winds are cut off.

The chime improvisation starts at the beginning of bar 54 and continues until bar 72
where it ends with the E-flat/D whole note.

There should be no break between the E and B timpani rolls in bar 86.

At bar 139, there should be no break between the roll on the bass drum and the
sweeping of the head with jazz brushes.This may be more easily accomplished using two
percussionists, one executing the roll until the end of bar 138 and the second continuing
the sound, overlapping slightly, with the brushes.

John'W. Stout
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