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RAM NOTES

New o in the United®tates. Although it is of limited interest as a travel destination, its
nta Fe and Tao bined with its proximity to a number of Pueblo Indian communities,
makes it a useful s for trips i central New Mexico. Settled by Spanish conquistadors in 1598, the
area’s rich ¢ i vide toé\ its music, art, and way of life. Don Juan de Ofate, who declared the

i ) oredgheY@gion. He created a Spanish settlement in a region already inhabited by the
ndants of the A

the ﬁrswal city in America, the town is believed to have been named Espafiola by railroad
—at the time of m construction, a small restaurant in the area was nicknamed “La Espanola.” This was
quse of the large pugs of Spanish women in the area. The name became official by 1900 and Espafnola became
ailroad tow

Dedicated to th@al ay Bilingual Center “Chiefs” Symphony Winds. A former student of the composer while at
Miami Sefligr High School, and a very talented musician, teacher, and clinician, Michele Fernandez Denlinger is the
director of t utstanding ensemble.
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NOTES TO CONDUCTOR

Around the world, most countries and cultures have developed characteristic styles
Yet, much borrowing and cross-cultural development has taken place, and conseque
listener may not be able to distinguish the nationality of many marches at first hearing.
the most identifiable sound comes from the Spanish march, which has characteristi

between major and minor keys, and in some cases, tempo variations. This ¢
the style of a Spanish concert march.

The introduction is a short bold statement and should be playe i urage. I Q
. . . _ . , ﬁt'

written in unison and octave tutti, and due to the strict guideli
somewhat limited; however, since many instruments have ove

isters themteﬁo
octavess be

At measure 4, all winds have a mf°’dynamic level. Let rumpets play the me just a bit louder
than the ensemble, as this is traditional in the Spami ches. Throughout this s€ction, the
background figures should be played tight and i anner. Mugention should be paid to
the articulations. All staccatos are to be pla choppys certain that students are
using a light tonguing effect. w

Measure 24 is a trio-like section and f?éded to the key signature, it is

not a true subdominant i our meas re, the parallel key of G Major is
established and modulate j id)is up a mi . This section is to be played soft, but
make certain that the pulse re

ort fanfa@et up the D.S. al Coda and eventually the Coda,

ssive eIeme reinforce the rhythmic patterns in the melody and
n the intensity and drive of the march from beginning

mble rplay All throughout the piece, based on the ability and
make the necessary adjustments to ensure the proper dynamics

ndos and diminuendos should dynamically start and end together.

t Espariolg will b | accepted by your students and audience and that, besides being an
utstandiig additlo your library, it will provide an excellent option as a concert opener at your

next contest or fw ogram.
]
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