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About the Composition

The Company Bugleris a march featuring the trumpet section of a st year band. It
should be performed at a tempo deemed appropriate by the director. The frumpet
section may stand at m. 42, and remain standing until the end. (The director may wish
to have trumpeters playing fromm memory while standing.) The bugle call sounded at
m. 42 becomes a counterpoint to the reprise of the march tune first heard at m. 5. The
tfrumpets should predominate from m. 58 to the end. Young players must be familiar
with 1st and 2nd endings. They will also need instruction on the proper execution of
accents which are essential in a march.

About the Composer

Joseph Compello discovered his love of music when, as a child, he saw the
Centennial Celebration Parade in his hometown, Carbondale, Pennsylvania. After
his family moved to Baltimore, Maryland, he began studying euphonium with Robert
Kennick of the Baltimore Symphony. By the time he was an 11th grader at Patterson
Park High School, his band director, Clarence Wroblewski, recommended Compello
for a scholarship to the Peabody Conservatory Preparatory School. While studying
there, he came to the attention of the conductor of the Peabody Conservatory
Wind Ensemble, Dr. Richard L. Higgins, who invited him to be a regular member
of his ensemble. Upon graduating from high school, Compello auditioned for the
undergraduate course of ‘musical studies at the Peabody Conservatory. Among
the adjudicating panel was Peter Mennin the Conservatory's director. During his six
year tenure with the Peabody Wind Ensemble, Compello performed all of the major
repertoire for wind bands up to that time. After earning his undergraduate degree,
and subsequently his Master's Degree from Towson University, Compello entered the
teaching profession. From the very beginning of his 31 year career, he composed
and arranged music to meet the specific skills of his students. In 1994, Andrew Balent,
then editor of Carl Fischer's educational music division, began publishing many of
Compello's classroom-tested compositions. His debut publication was a march for
beginning band fitled Cadets on Parade. In 1996 his best-seller Rock to the Max, Mr.
Sax earned him a regular spot on the Carl Fischer writing staff. In 1999, Larry Clark
confinued fo publish Compello's music while encouraging him tfo expand his writing
style. Now retired from teaching with over 150 published works to his credit, Compello
confinues to draw on his extensive background in music education fo'compose new
music exclusively for Carl Fischer’s Performance Series.

His music for young players is now a model for college curricular study by music
education students. A master's thesis by Abel Borg enfitled "The resourceful and
engaying compositions for beginning band by Joseph Compello" is available aft:
http://gradworks.umi.com/MR/75/MR75572.html

Compello’s journey from school teacher to internationally published composer was
recently chronicled in the Balfimore Sun. His ASCAP award winning music is now
performed worldwide in venues ranging from school concerts to Carnegie Hall.
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The Carl Fischer Performance Series for Band has five performance levels to provide
you with a highly focused repertoire for your band. Each level has been carefully
designed and graded, within specific guidelines, so that each piece in a level will
work with your band when it achieves that level. Each level is also color coded
for ease in finding the series that will be appropriate for your band, as it develops.

Within each grade level, you will find selections in a variety of styles and genres
designed to meet all of your performance and teaching needs. The Carl Fischer
composers and arrangers are some of the most respected writers in the business.
Their music is dynamic, fresh and eminently worthy of your attention.

Beginning Band

* Instrumentation uses one part for every instrument

* Limited ranges, rhythms, and independence of parts

* Active percussion scoring

* Bass line covered by any low brass or low woodwind instrument
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